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EXT. MALIBU, CALI FORNI A (PRESENT) - DAY

Morning fog drools over Malibu in a way we've never seen it:
ghostly tendrils glide silently past beachside pal aces and
slow y pour thenselves into the Pacific.

The serenity is interrupted by the garish el ectronica of
"Hell o Again" (The Cars) and...

A speeding white Mercedes coupe threading its way in and out
of traffic like a drug-addled tailor working to deadline...

Driving in the turning | ane, passing backed-up traffic..
Merging back into traffic at the |ast mnute and..

Sl amm ng on the brakes and barely skidding to a stop—al nost
hitting an old woman peranbul ating with a cane.

A few pedestrians on the crosswal k wi tness the spectacl e,
out r aged.

Fact is, it's way over the line.
The ol d woman continues to sloth her way across the road.

I nside the coupe: MARTIN KLI EG a washed-up fornmer Hollywood
star. Full of hinself. Stuck in the 80s. blivious. Bachel or.

He's seen better days. If he shaved, it would cut only a
nont h of f whatever age he is pretending to be.

In the lane next to him the | abored whir of a car w ndow
| owering. ..

I NT. CAR - CONTI NUQUS

...until the windowis fully absorbed into the door.
The DRI VER casually rests his armin the open w ndow.
Rel axed, he | ooks over..

DRI VER
Can | ask you a question?

Martin | ooks over. Knows the question. Turns down the rnusic.

MARTI N
Yes | am

Prepared to ask one thing, but having to change it...



DRI VER
VWhat ?

MARTI N
Yes, I'mMartin Klieg.

DRI VER
That wasn't ny question.

MARTI N
It wasn't?

DRI VER
(noddi ng at the
Mer cedes)
What nmade you choose white?

MARTI N
Wy ?

DRI VER
Al'l the pricks who think they own
the road usually drive bl ack.

Martin attenpts to ignore him

The ol d woman has finally finished struggling across the
zebr as.

DRI VER ( CONT' D)
| think you can go now.

Still engaging him but hating hinmself for it...
MARTI N
(i ncredul ous)
Sur e.

DRI VER
Yeah. Know how | know?

Can't help hinself...

MARTI N
(i ncredul ous)
How?
DRI VER
"Cause the light hasn't changed yet,
asshol e.

When the |ight does change, he speeds away, |eaving Martin
in the dust.



I NT. CAA (CONFERENCE ROOM - DAY

Young agent types pour into the roomand settle into Herman-
MIller chairs around the |ong table. The HEAD AGENT is al ready
been seat ed.

HEAD AGENT
Where's Voss?

AGENT 1
That di nosaur? Probably soaking in
f or mal dehyde.

AGENT 2
(off Agent 1)
Wiy are we keeping himaround, again?

The HEAD AGENT gives hima | ook.

AGENT 1
(turns to Agent 2,
whi spers)
| don't renenber, do nuseuns pay you
or do you pay thenf

AGENT 2
(whi spers)
I think it depends.

Twel ve agents are seated around the table when CARLETON VOSS
enters.

AGENT 1
Tal ki ng about Depends. ..

Carleton is a grandfatherly type in his 70s still trying to
swmwth the sharks.

HEAD AGENT
CGo ahead and take a seat, Carleton.

CARLETON
That's what | was planning on doi ng.

AGENT 1
Wiat? | can't hear you. You're gonna
have to boost your hearing aid.

CARELTON
What ?

Carl eton reaches for his ear, slowy realizes he's being
fucked with.



CARELTON ( CONT' D)
One doesn't have anything...to do
with the other.

The young agents all [augh, having gotten the better of him

HEAD AGENT
Wal pole is working with Cruise on
t he new Jack Reacher, Carleton. \Wat
are you working on?

CARLETON
I"mmeeting with Heidel berg for his
Johnny Fanf are.

AGENT 3
How di d you score that?

HEAD AGENT
Too smal |l of a budget for ny taste.
Besi des, scuttlebutt is that Beaulieu
al ready set that up at Endeavor

AGENT 2
That's...like an indie, right?

AGENT 1
Who were you trying to get?

I NT. MALI BU BEACH HOUSE - LATER

Hot twenty-sonething cl ones everywhere—sone in bathing suits,
others in sumer business attire consisting of blinding white
tieless shirts and ass-crease short |eather skirts.

Martin, wearing swimtrunks, relaxes on a chaise |ongue
dragged into the house. Grls are hovering all around
t ouchi ng himas they wal k by.

MARTI N
Fl ash themto nme again.

VALERI E, a stunning redhead—a Pi ppi Longstocking in a school
girl outfit—s standing in front of him | oose bl ouse.

VALERI E
Here's the original, black on white
and...Pull!... Waite on black. Pull
MARTI N
Pull! So aggressive. | love it.

On a projection screen, we see the letters: Martin Klieg.
The font choice is inpeccable.



Anot her girl changes the slides.
Now we see the letters: Martyn Klieg.

Using a red | aser pointer...

VALERI E
Next slide!
MARTI N
(obnoxi ous)
Pul |'!

The projector flashes: Miertin Klieg.

Martin sits up.

VALERI E
Let's go to the Benbo!

MARTI N
Yeah. Let's.

VALERI E

Benmbo is a font, Martin.
The projector flashes: Martein Klieg.

MARTI N
Oh.

VALERI E
Next sli de!

Now di spl ayi ng: Martyn da Klieg

MARTI N
Whi ch one woul d nmake you go out with
me?

VALERI E
I think a conbination of Martein and
da Klieg?

MARTI N

| don't know The "da" sounds |ike a
"the" fromthe hood.

VALERI E
But it's hip with the young
denogr aphi c.

MARTI N
Young i s good.



EXT. CAA, CENTURY CITY - LATER

Martin's coupe squeals into the front of CAA headquarters
like an idiot on fire, inserting between two parked SUVs,
using the nmomentumto swi ng the coupe's ass into place.

Quite the spectacl e—halting everyone in whatever they are
doi ng.

He gets out, |ooks up at the glass cathedral of intimdation,
and throws a scrunched energy drink can at sonme recent GRAD
with a clipboard and heads toward the nain entrance.

GRAD
You can't park there, sir.
MARTI N
Tell me, when's the last tine it was
used?
GRAD
I wouldn't know, sir.
MARTI N
It's only for show
(confi di ng)

Thi nk CAA woul d ever hire soneone
who needs that space?

GRAD
(t eachabl e nonent)
It's for clients who are handi capped,
sir.

MARTI N
Who? ol fers?

The doors swi ng open for him

I NT. RECEPTI ON DESK, CAA - SAME

Martin passes the main reception desk, expecting to be waved
t hr ough.

Noticing that security is not going to | et that happen, he
doubl es back.

The receptionist, JUSTINE (md 30s), is total marriage
material. She's cool, not cold, but Martin will tax this.

JUSTI NE
Hel | o. Do you have an appoi nt ment ?

Laying it on thick..



MARTI N
Li sten, honey, | don't need an
appoi nt nent .

JUSTI NE
Sorry. | can't let you in without
one.

MARTI N
No exceptions?

JUSTI NE
None at all.

MARTI N
Why not ?

JUSTI NE

(confi di ng)

| would get fired, sir.

MARTI N
hey find out you kept ne out,
Il fire you for sure.

JUSTI NE
| can get fired your way or | can
get fired ny way.

MARTI N
If you do it nmy way, you can stil
put this place on your resune and
tal k about nme at cocktail parties.

Martin winks and smles |like he just gave her genuine career
advi ce.

MARTI N ( CONT' D)
You' re single, aren't you?

JUSTI NE
That's an odd non sequitur.

MARTI N
| love how you use big words.

JUSTI NE
| love how you use tiny ones.

MARTI N
Aren't you a little old to be a
receptioni st at CAA?



JUSTI NE
They warned ne you woul d be incredibly
char m ng.

MARTI N
G ad it's working.

JUSTI NE
Is it in stealth node? Perceptible
only to people wearing night vision
goggl es or those who can hear dog
whi st | es?

Martin has no coneback

JUSTI NE ( CONT' D)
Let me guess, you probably thought
you had nme at "honey."

CARLETON (O . S.)
Marti n!

Saved!

Martin turns around and wal ks away fromthe desk. He sees
CARLETON.

Carleton is a bit surprised at Martin's "new' | ook.

CARLETON ( CONT' D)
Preparing for a role you didn't tel
me about ?

MARTI N
Apparently that's your job. You're
not returning ny calls?

CARLETON
Is that a question or a statement?

MARTI N
You' re redirecting. Wwo's that girl?

CARLETON
Why? Wi ch question do you want ne
to answer first? | have sone really
hot clients right now.

(1 ooks)
Vanessa.
(1 ooks; correcting)
Justi ne.
MARTI N

Should | let you go?



CARLETON
You know the old saying...the mnute
you get an agent, start | ooking for
a new one.

MARTI N
Tal ki ng about a new one, |'mthinking
about changi ng ny nane.

CARLETON
What ever you do, don't choose a
synbol. It's been tried.

MARTI N
"' mthinking about changing the "i"
toa"y."

CARLETON
In Klieg?

MARTI N

Don't be daft.

CARLETON
And what's that gonna do?

MARTI N
Rej uvenate my career.

CARLETON
You' re gonna need to change a | ot
nore than your name, nuch less a
singl e vowel .

MARTI N
"Y' is not a vowel.

CARLETON
Yeah, but the "i" is. You see?

Martin takes him aside...
MARTI N
Can we go up to your office? I don't
wanna negoti ate here.

CARLETON
What are we negoti ating?

Seeing Martin reduced, he glances at his watch...

CARLETON ( CONT' D)
Let me buy you | unch.

Martin brightens at the idea...



10.

MARTI N
Ckay.

This is not |ost on Carl eton.

EXT. RESTAURANT - LATER

The first hint of vulnerability...

MARTI N
Three years.

CARLETON
I know.

MARTI N

You're ny agent, tell me what you
can do for ne.

CARLETON
I"m al so your nanager.

Thi nki ng he m ght win sone points...

MARTI N
Then tell it to me tw ce.

CARLETON
| keep on telling you: get a new
manager. 1'l1 still be your agent.

Seeing Martin being genuine...

CARLETON ( CONT' D)
Nobody wants to work with you. You've
burned so many bridges they' ve stopped
using the ones that are stil
standi ng...out of fear you've
presoaked themin gasoline.

MARTI N
| wanna conme back

CARLETON
I couldn't even get you a conmerci al
wi th GoDaddy because Danica Patrick
was afraid you would try to hit on
her.

MARTI N
What about Axe?

CARLETON
You nean the deodorant ?
( MORE)



CARLETON ( CONT' D)
The Creative Director thought you
woul d be too controversi al

MARTI N
What ?

CARLETON
You' ve becone a liability instead of
alikability.

MARTI N

Is that the new buzzword?

CARLETON
No, head trauma is. Try to be nice.

MARTI N
And how |l ong would | have to do that?

Carleton's friendly demeanor erodes.

EXT. MALI BU BEACH HOUSE - LATER

Martin waits for a gate to swing open, and zips onto the
cobbl est one driveway.

CARLETON (V. Q)
The fact that you had to ask does
not instill a lot of confidence.

MARTIN (V. Q)
I wanna worKk.

CARLETON (V. Q)

I know.

MARTIN (V. O)
' m bor ed.

CARLETON (V. 0O)
I know.

MARTIN (V. Q)
| feel like I have nothing.

A | ong pause.

MARTIN (V. Q.) (CONT' D)
Hel | 0?

A beat .

11.



CARLETON (V. Q)
What you need is a special kind of
chi ropractor.

MARTIN (V. Q)
|I'd rather have a nasseuse?

CARLETON (V. O.)

To stroke your ego? No, | think you
need a maj or adj ustnent.

I NT. CARLETON' S OFFI CE, CAA - NEW DAY
Carleton listens to a SCREENVRI TER pitch...
SCREENWRI TER

How about A RoomWth a View neets
Jur assi c Par k?

CARLETON
Wul dn't work. There would be an
awkwar d genre change after the
di nosaurs finish dining on the Ivory
her oi ne and her Merchant |over.

| NT. ELEVATOR, CAA - NEW DAY
Wal king into an elevator. ..

CAA | NTERN
How about a Dune remake?... This
time fromthe Wrm s perspective.

CARLETON
The only interesting thing about
worns is they have ten hearts. And
given the rejections they get from

Hol | ywood, they'll use up every single
one of them

The doors cl ose.

I NT. SPAGO S - NEW DAY

Over |l unch..

BRI T PRODUCER
How about we get Richard Curtis to
wite a followup to that Hugh G ant-
( MORE)

12.

CUT TO

CUT TGO



13.

BRI T PRODUCER ( CONT' D)
Andy McDowel | vehicle. 1t's decades
| ater.

CARLETON
You nean Four Funerals and a Weddi ng?

BRI T PRODUCER
Right! Sonme of his friends push on,
but we finally get to see that bl oody
weddi ng!

I NT. CARLETON S OFFI CE, CAA - NEW DAY

HEI DELBERG (40s) is a | anky, insecure German director

t ype—sonmeone who as a kid got beaten up by other kids in
full sight of the adults. He hides behind his pretentious,
bl ack, square-frame "designer" glasses—trying to | ook |ike
a young Nichols or Scorsese.

CARLETON
Tell me about the project.

HEI DELBERG
You want nme to pitch?

Going with it...

HEI DELBERG ( CONT' D)
Picture this: The stock market
col | apses.

CARLETON
Agai n?

HEI DELBERG
It's 1929. Think Dust Bowl . Think
Grapes of Wath.

CARLETON
Conedy is good.

Ignoring his coment. ..

HEl DELBERG
It's the story about a poor famly
who maintain their dignity am dst
t he worst of conditions.

CARLETON
So, The Plow that Broke the Pl ains
kind of thing. Dorothea Lange
territory. Threadbare existence.




HEI DELBERG
The father is a worn-out guy in his
early forties going on his late
fifties. Principled. A majestic
everyman. The ki nd of guy who woul d
serve in a bread line rather than
stand in one.

CARLETON
What's the title?
HEI DELBERG
The working title is The Forgotten
Man.
CARLETON
That' Il need a new vision. Budget?
HEI DELBERG
5ml.

Waiting for his reaction..

HEI DELBERG ( CONT' D)
Who can we afford?

CARLETON
Nobody.

HEI DELBERG
That's what they always say, but
everyone al ways needs work.

CARLETON
Wth the volume of work being thrown
our way. ..
HEI DELBERG
Al right, who can you throw at nme?
An i dea.
CARLETON
|"ve got an actor perfect for the
rol e.
HEI DELBERG
Who?
CARLETON
The bi ggest star you can afford right
now.
HEI DELBERG

VWho?



CARLETON
Martin.

HEI DELBERG
Sheen? Sheen woul d be great.

Carleton lets himlinger in that nmonent for a second...

CARLETON
No, Klieg. Martin Klieg.

As if he just tasted sour mlk...

HEI DELBERG
Klieg? Are you fucking kidding ne?
CARLETON
What ' s t he probl enf
HEI DELBERG
He's an asshole. And he's not
bankabl e.
CARLETON

Hal f this town woul d have to shut
down if we stopped working with
asshol es. Wiich of the two is nore
i mportant to you?

HEI DELBERG
Both. You're joking, right?

CARLETON
No. Martin can do this role.

HEI DELBERG
This is a significant, sensitive
role with OGscar witten all over it.

CARLETON
Klieg is still your best choice, at
any budget .

HEI DELBERG

Klieg is about as subtle as sonmeone
who takes a dunp in a public fountain.

CARLETON
You can afford himright now. G ve
hi m a chance.

HEI DELBERG
But he hasn't done anything for years.
What was the last thing he did?



16.

CARLETON
He's hungry for good work.
(beat)
Consider it.

Hei del berg reluctantly agrees, against his better judgenent.

CARLETON ( CONT' D)
(not convinced, but a
good actor)
You won't regret it.

Carl eton closes his day planner, and turns his back to
Hei del ber g.

HEl DELBERG
But we would want to neet with him
first.

CARLETON

(taken by surprise,
but recovering)
Done and done.

HEI DELBERG
I only asked for one thing.
CARLETON
What ?
HEI DELBERG

You said "done and done."

CARLETON
It's an expression.

Hei del berg doesn't know how to react to that.
CARLETON ( CONT' D)
(waves it off)
I nflation.

Hei del berg is | eft hangi ng.

I NT. SWMMJ NG POCL, BEAULI EU MANSI ON - LATER

BEAULI EU (1 ate 50s) is your noneyed executive producer type
who has the presence and heft of a J.T. Wal sh. Wen he enters
a room the tenperature changes—sonetines for the worse.

HEI DELBERG (V. O.)
Klieg.



17.

BEAULI EU
Martin Klieg? That washed-up schrmuck?
[*11 call Carleton.
HEI DELBERG (V. Q.)
| already agreed to neet with him

BEAULI EU
Dam. ..l eme think. W'Il give him
such an obstacle course, he'll back

out quietly.

HEI DELBERG (V. Q.)
Who gives a fuck? Can't we just say
we' re goi ng anot her direction?

BEAULI EU
And get your nanme crossed of his
Christmas list? No way. We'd | ose
our access...and credibility. Look,
we already put up with that three-
| egged Si berian sheepshit
screenwiter, let's just say that
he's the one requiring people to go
t hrough all kinds of hoops to be
consi dered for the role.

HEI DELBERG (V. Q)
Torture the hell out of hinf

BEAULI EU
You got it. Let's think of sonething
t hat has-been woul d never agree to
do, and after he self-elimnates,
then we'll go back fishing with
Carleton again. It will look really
| oyal when we cone back, and then
you can insist that you never thought
of approachi ng any ot her agent... bl ah,
bl ah, blah...He' |l eat that up with
a big soup spoon

HEI DELBERG (V. Q.)
He offered Klieg and then closed his
day planner, just |ike you said he
woul d.

BEAULI EU
Day pl anner, huh?

I NT. BOUTI QUE, BEVERLY HILLS - DAY

Martin hovers inside a boutique entrance. In short order, a
sales G RL is |ooking himover——a high-maintenance dol | .



He's about to wal k away. ..

G RL
Aren't you Martin Klieg?

MARTI N
Yeah. Have we...you know. .. before?

G RL
Fromthe novies. Can | show you
sonet hi ng?

MARTI N
Go ahead.

G RL
Naw, | mean is there sonething you
woul d i ke to see?
MARTI N
(spont aneousl y)
Do you have shaw s?
He has to pronpt her to proceed. He foll ows.
She stops in front of the display...

G RL
Cashnmere and Al paca.

Hands hi m one.

Looking as if she's expecting himto propose...

MARTI N
Wuld you like to go out sonetine?
G RL
Sur e.
MARTI N
How about toni ght?
G RL
Sur e.
MARTI N

How about seven thirty?

G RL
Sur e.

18.



I NT. CAA (CONFERENCE ROOM) - NI GHT
The neeting is already in progress.

HEAD AGENT
| want to get out of here. What
projects need packagi ng?

AGENT 1
Carl eton?

HEAD AGENT
Mat t hew McConaughey is avail abl e,
isn't that right?

AGENT 3

Yeah. Matt's schedule is opening up.
CARLETON

I was thinking soneone nore..
AGENT 2

Who?
CARELTON

["'mtrying to get...
HEAD AGENT

You're not going to try to push..
CARELTON

Marti. ..
HEAD AGENT

Don't say it!
CARLETON

Martin Klieg.
AGENT 1

WIF, Carleton? Are you trying to red
[ight this picture?

AGENT 2
Redl i ght, or redline?

The Head Agent tries to cal m Agent 2.
HEAD AGENT

Exactly how confident are you about
t hat choice, Carleton?

19.
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CARLETON
(sensing this is about
hi s job)
| feel very confortable...

HEAD AGENT
I wasn't asking how confortable you
feel, Carleton. | was asking how
confident you are in your choice.

AGENT 1
Mat t hew McConaughey is avail abl e.

CARLETON
I"mvery confident that Martin has
the sensitivity to play this role.

AGENT 2
A stoic individual
HEAD AGENT
So, he's ready to play in the sandbox
agai n?
CARLETON
Absol utel y.
HEAD AGENT
No nore shenani gans.
CARLETON
There's nothing to indicate otherw se.
HEAD AGENT
Ful | confidence, then.
CARLETON
(convi nci ngly, but

acting)
Ful | confi dence.

I NT. DAN TANA' S RESTAURANT, MELROSE - N GHT

Martin, wearing a shawl, and his date, GRL, are sitting at
a corner table, finishing what nust have been a grueling
nmeal . ..

G RL
Have you net other fanous people?

MARTI N
I met Kevin Kline once when he was
president of the United States.



G RL
(oblivious)
Love his dresses. How about Brad

Pitt?
MARTI N
The one who | aunched Worl d War Z?
G RL
| thought he was trying to stop Wrld
VWar Z.
MARTI N

It depends on the side of the screen.
Looki ng at her phone.

G RL
WO w.

Trying to keep the conversation going...

MARTI N
I met an interesting girl this norning
at CAA
G RL
(texting, not paying
attention)
I's she a spy?
MARTI N
Not Cl A
G RL

Are you into threesones?

MARTI N
| don't think she's the kind of girl
who would be into that. | kind of...

G RL
I's she a dyke?

MARTI N
...respect that. The problemwth
threesones is that one of the girls
always feels left out. It's a rea
juggling act.

G RL
| didn't know you juggled. My cousin
knows how to juggl e.

He notions for the waiter



MARTI N
What do you say we blow this joint?

G RL
Sure. Your place or mne?
MARTI N
How about both? I'Il drop you off.

INT. CIRRUS SR20 SI NGLE ENG NE Al RCRAFT - NEW DAY

By appearances it |ooks like Martinis in his car. On his
cell..

CARLETON (V. Q)
I had a neeting with a director. He
woul d Iike to neet you first.

MARTI N
Wy ?

CARLETON (V. Q)
What do you nean, why?

Now we realize Martin is inside an aircraft, manning the
yoke.

MARTI N
Who is the director?

CARLETON (V. Q)
Jurgen von Hei del berg.

MARTI N
VWho?

CARLETON (V. Q)
The hottest director out of Germany
ri ght now.

MARTI N
Did he ask for ne?

CARLETON (V. Q)
Does it matter?
(beat)
He hadn't heard of you

MARTI N
How young is this guy?

CARLETON (V. Q)
Probably just out of film school.



MARTI N
You nean to tell me that all of this
happened because | dropped by your
of fice last nmonth?

CARLETON
It's just a lucky coincidence.

MARTI N
Maybe | shoul d stop by nore often

I NT. CARLETON' S OFFI CE, CAA - CONTI NUQUS

CARLETON
What did you say, Martin? You're
br eaki ng up.

MARTIN (V. Q)
| doubt it. I'"mright above you in
t he same coverage area.

CARLETON
VWhat ?

MARTIN (V. Q)
| can see your office fromhere.
(beat)
Wavel!

Carl eton wal ks over to the w ndow.

CARLETON
What ? Where are you?

MARTIN (V. Q)
About fifteen hundred feet above
you.

CARLETON
| need you back on Earth.

I NT. CARLETON S OFFI CE, CAA - NEW DAY

CARLETON
Now, when we go in there, let me do
the tal king. Just answer questions
they ask you directly.

MARTI N
Who's in there?

CARLETON
Tell themyou are intensely interested
in the role.

( MORE)



CARLETON ( CONT' D)
Von Hei del berg and Beaul i eu, the
executive producer. Stay on script.
kay, let's go.

They enter.

CARLETON ( CONT' D)
Jurgen, 1'd like you to nmeet Martin.
(shakes Jirgen's hand)
Martin: Juargen Hei del berg and Bobert

Beaul i eu.
MARTI N
(shakes, |ingers)
Bobert ?

Carl eton closes his eyes, bracing hinself.

BEAULI EU
That's right.
MARTI N
Isn't Bob short for Robert?
BEAULI EU
Yes, it is.
MARTI N

So that doesn't really make any sense.

What do people call you?

BEAULI EU
They call nme Bobert.

MARTI N
Not Bob?

BEAULI EU
Not Bob.

MARTI N
And not Rob?

BEAULI EU
And not Rob.

An awkward pause calling for intervention...

CARLETON
Now t hat we have the introductions
out of the way, let's get down to
brass tacks.

24.



HEl DELBERG
Brass tacks?

CARLETON
Anot her Anerican expression, Jergan.

HEI DELBERG
Jurgen. At Carleton's insistence,
we're considering you for the role
of Johnny Fanfare.

BEAULI EU
If you were given the sides, you've
seen the witing. Tedious as hell.
The witer, Fitzgerald de Havill and,
he's a...

HEI DELBERG
(of f Beaul i eu)
...A method witer.

BEAULI EU
When we agreed to do the project,
the witer, who has considerable
power...like all witers do... had a
nunber of stipulations before he
woul d relinquish control of the
project to us—to which we agreed.

CARLETON
One of those witers itching to
direct.

BEAULI EU
You can see it in the script. Canmera
directions everywhere: angle ons,
rack focuses, tilts and pans—you
nane it. Anyway, he wants the actors
to go through some experientia
shit...consider it a formality.

CARLETON
What are you suggesting?

HEl DELBERG
He woul d want Martin...or whoever is
chosen for the role...to do sone
field research

BEAULI EU
Now, this may be beneath you, so we
understand if you would like to
Wit hdraw. . .

25.



CARLETON
You want himto live with poor people?

BEAULI EU
Rermenber, this is comng fromthe
writer who has sone kind of idée
fixe about. ..

HEI DELBERG
(of f Beaul i eu)
...authenticity.

MARTI N
Destitute people? People in the
streets?

BEAULI EU
God no, just poor people. Wiat we're
| ooking for here is a kind of noble
savage. ..

HEI DELBERG
(of f Beaul i eu)
...who shops at WAl mart. ..

BEAULI EU
(of f Hei del berg)
...except there was no Wl mart in
1931.

HEI DELBERG
(of f Beaul i eu)
Ri ght .
CARLETON
What do you suggest ?
BEAULI EU
W'll leave it up to you, Carleton

What ever you deci de.

I NT. CARLETON S OFFI CE, CAA - NEW DAY

Martin plops on the seat. Pouting.

MARTI N
Si nce when does the screenwiter
have i nfluence? Have | been away
t hat | ong?

CARLETON
That's better fiction than the book.

26.



MARTI N
I checked. No other actor is being
made to go through this bullshit.

CARLETON
That's because they've al ready been
cast.

MARTI N
I"ve got to do this and then what?
Audi tion?

An ASSI STANT wal ks over to Carl et on.

CARLETON

It's a possibility.

(to Assistant)
I want you to place an ad in a few
| ocal community rags and get Matt to
hel p you set up the video interviews
with the famlies...just don't put
"poor famly" in the copy...we'l|
need to be a little nore sagaci ous
...put average...no...put "nornal
famly," and then we'll choose from
t hose who respond.

ASSI| STANT
Yes, sir.

The Assistant hightails it out of there.

CARLETON
(to Martin)
You're the one who wants to be back
in the gane.
(after Assistant)
Run the copy by nme before it goes

out .
ASSI STANT (QO. S.)
Yes, sir.
CARLETON
(to Martin)
This new generation can't wite or
spel | .
MARTI N
They're doing this to get ne to drop
out .
CARLETON

Certainly.
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MARTI N
Man.

CARLETON
Fact is, Beaulieu doesn't want
you. .. but you can show t hem you own
this. Depends on how badly you want
it.

MARTI N
| could go through this whole thing
and end up wth nothing.

CARLETON
Also a possibility. Just let ne know
what you decide before |I pull the
trigger.

EXT/ I NT. CARLETON S HOVE - NEW DAY

Martin wal ks up to the door, rings. PHOEBE VOSS a well -
preserved matron opens the door, w elding a butcher's knife.
She | ooks surprised to see him then alnost feeling sorry
for him..

PHOEBE
Martin.

MARTI N
What are you doi ng, Phoebe?

Real i zing the knife in her hand...

PHOEBE
Preparing di nner.
She hugs him
PHOEBE ( CONT' D)
Conme on in.

Martin enters whil e Phoebe dashes into the kitchen. The hone
i's nodest, but genitlich.

PHOEBE (O. S.) (CONT' D)
Go on. Carleton's in the backyard.
Want to stay for dinner?

Assessing the silence...

PHOEBE ( CONT' D)
Stay for dinner.

Martin shuffles into the kitchen, unconfident. Wiile preparing
di nner. ..



MARTI N
How are you?

Through the wi ndows, Martin watches Carleton feedi ng koi
fish in a pond.

PHOEBE
Oh, you know how it is: | could
conpl ai n but nobody |istens.

(beat)
Thi s new proj ect sounds amazi ng,
Martin. Perfect for you. Wat are
they calling it now?

MARTI N
The Arid Hunger of Silence.

PHOEBE
Poetic. | think you will do a great
j ob.

MARTI N

| won't be doing it.

She stops what she is doing, turns around.

PHOEBE
What ?
MARTI N
| don't think it's right for nme.
PHOEBE
O course it is. Wiat are you talking
about ?
MARTI N
| just cane by to tell Carleton in
per son.
PHOEBE

Carleton is not doing this because
he needs the noney. You know that,
right? He believes in you, Mrtin.
Is it confidence?

MARTI N
(feigned incredulity)

PHOEBE
This is his swan song, Martin. He's
been threatening to retire. | haven't

seen himthis excited in a long tine.

29.



I NT. CAA -

MARTI N
To retire?

PHOEBE
No. This project. Wth you, dumy!

Martin | ooks back up, now | ooking guilt-tripped.

PHOEBE ( CONT' D)
| know you won't |et himdown.

Returns to her cooking...

PHOEBE ( CONT' D)
(genui ne)
But, what | am | saying? It's your
deci sion. You gotta do what's right
for you.

...leaving himalone with that thought.

NEW DAY

A pair of hands is handed a newspaper cli pping.

CARLETON
"Live with a major Hollywod star
Seeking a normal famly to host a
maj or Hol | ywood actor in Los Angel es.
Now i S your opportunity to panper
your favorite star in your own hone.
Apply now for this once-in-a-lifetinme
opportunity. Call 1-800-4-HACTOR "

Carl eton | ooks up from his desk

CARLETON ( CONT' D)
Hact or ?

| NTERN 1
Hol | ywood act or

| NTERN 2
It was the only thing avail abl e.

CARLETON
Makes hi msound i ke a slasher or a
hack. Where's the nmention of Martin?

| NTERN 1
Did you catch the asterisk bel ow?

CARLETON
"Nanme of star reveal ed upon
sel ection.”

30.
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| NTERN 3
The success of this program depends
on withholding the fact that it is
Martin until the fam |y has already
si gned.

CARLETON
W' re withhol ding his name?

| NTERN 2
Only because of his reputation..

| NTERN 3
(reluctant)
It's something that canme out of the
focus group.

I NT. VIDEO | NTERVIEW - FAM LY 1
A redneck famly of four sitting on a white |eather couch.

The white gradi ent backdrop hints this is taking place in a
smal | phot ography st udi o.

The unm st akabl e clicks of photographs being taken are heard
t hr oughout the interviews.

| NTERVI EWER (O. S.)
A lucky famly wll be chosen to
have a maj or Hol | ywood star |iving
wth themfor three nonths.

FATHER 1
That's so friggin' cool

| NTERVI EWVER (O. S.)
Any questions?

MOTHER 1

Wi is it? Is it Cooney?
FATHER 1

Let it be Jessica Al ba.
SON 1

Yeah!

They high-five.

DAUGHTER 1

G oss!

| NTERVI EVER (O. S.)
It's not George Clooney, and it's
not Jessica Al ba.
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FATHER 1
Fuck! It isn't? Then, who is it?

| NTERVI EWVER (O. S.)
W can't reveal that yet.

FATHER 1
It's probably that boring liney...you
know, the one who wins all the Gscars.

| NTERVI EVER ( Q. S.)
You nean M chael Cai ne?

FATHER 1
Nah, I'mtal kin' about the one who
stutters.

I NT. VIDEO I NTERVI EW - FAM LY 2

Video interviewwth a famly of four sitting on a couch.
They look a little enaci at ed.

Alittle too eager...and kind of secretive...

FATHER 2
I's it Lindsay Lohan?

| NTERVI EVER (Q. S.)
No. Why?

Squirmng in her seat, covering up wthdrawal synptonms with
sonme ghetto bitch gestures...

DAUGHTER 2
She coul d probably, Iike, hook us
up, y' know.

I NT. VIDEO I NTERVIEW - FAM LY 3

Interview with a working-class famly of five sitting on the
same couch.

MOTHER 3
Whoever it is, they're not going to
be junping on the furniture, are
t hey?

| NTERVI EWVER (O. S.)
| hope not.
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I NT. VIDEO | NTERVIEW - FAMLY 4
Anot her fam ly. Same couch
SMASH CUT TO
FATHER 4
A star living with a poor famly?
(beat)
You know, if it's N cholas Cage,
maybe we should be living wth him

Agreenent fromthe famly.

I NT. VIDEO I NTERVIEW - FAMLY 5

A famly of four is sitting on the couch. They sport

pi ercings, nulti-colored hair, full-body tattoos, or a
conmbi nation of all three.

Everyone is awkwardly waiting for the interviewer to say
sonet hi ng.

Not hi ng com ng.
An awkward nmonent, then..

CUT TGO

I NT. VI DEO | NTERVI EW - NEW DAY

FERNANDA SOTO (40s) scoots onto the interview couch. She is
a slightly overwei ght Mexi can woman with one of those
friendly, notherly faces...we |ove her immediately.

FERNANDA
Sorry I'm | ate.

| NTERVI EWVER (O. S.)
Is the rest of your famly com ng?

FERNANDA
My husband is at work and ny children
are at school...and ny nadre is at

honme resting. Sorry they couldn't be
here. Does that disqualify us?

| NTERVI EWVER (O. S.)
Not sure. Wiat does your husband do?

FERNANDA
He is a cook at a taco stand.



| NTERVI EWVER (O S.)
Do you work?

FERNANDA
I'"'ma nurse's assistant. | took the
day off to be here.

| NTERVI EWVER (O. S.)
Why do you want to have a nmj or
Hol | ywood star living with your famly
for three nonths?

FERNANDA
| don't, but we need the nobney to
pay off some nedical bills for ny
husband. He's a cancer survivor.

| NTERVI EWVER (O. S.)
Congratul ati ons on that.

FERNANDA
Thank you.

| NTERVI EWVER (O. S.)
How do you i magi ne a Hol | ywood star
shoul d be treated in this kind of
arrangenent ?

FERNANDA
| don't know. Like famly?

| NTERVI EWVER (O. S.)
Don't you think a Hollywood star
shoul d be given specia
treatment...you know, treated the
way they are used to being treated?

FERNANDA
| woul dn't know about that.

| NTERVI EWVER (O S.)
I"msurprised you haven't yet asked
me once who it is. Don't you even
want to know who?

FERNANDA
You can tell nme if you want to.

I NT. MAIN LOBBY, CAA - DAY

Martin finds hinself back in the spacious granite | obby of
CAA. ..a little nore likable this tine.

MARTI N
You again. Did you mss nme?

34.
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JUSTI NE
| don't think you ever entered ny
| ong-term nmenory.

MARTI N
Quch. That really hurts.

JUSTI NE
Ch how | doubt that. You have to
have feelings first.
Pulling away fromthe desk
Pinching his fingers...
MARTI N
You know, | was this close to asking
you out.

He steps into the el evator.

I NT. ELEVATOR, CAA - CONTI NUOUS
As the doors start shutting...
MARTI N
| bet you were just waiting to give
me your numnber.

Stuck at her desk, she | ooks so insignificant.

JUSTI NE
Thi rt een.

MARTI N
Funny. | woul d have pegged you as an
ei ght.

JUSTI NE

Fl oor thirteen.

MARTI N
Got it.

Justine grins.
The el evator door shuts.
Martin | ooks at the panel of floor nunmbers: there's no 13.

He hesitates, confidently presses 12, and then unsure, hedges
his bet by al so tapping 14.

I NT. CARLETON S OFFI CE, CAA - LATER



CARLETON
W finally found you a hone.

MARTI N
Are we at the aninmal shelter?

CARLETON
Sonetinmes | wonder. We found a rea
famly for you to stay with.

MARTI N
Just as bad.

CARLETON
| don't want to hear any bellyaching
fromyou. It was a major undertaking
to set this up. W saw over 50
famlies. Look, these are nornal

peopl e. ..

MARTI N
| thought it was supposed to be poor
peopl e.

Carl eton hands hima photo of Fernanda.

CARLETON
Yes! This is a poor famly.
(points at photo)
That's the nother. Solid folk.

(beat)
Not dirt poor, but poor enough to
put up with you for a few shilling.
MARTI N
Shilling?
CARLETON

W' re headi ng there on Sunday, so

pack your bare essentials. W'l

have one of the assistants go shopping
with you.

MARTI N
Shoppi ng? For what?

CARLETON
Clothes. You can't go there wearing
what you nornmal |y wear.

MARTI N
How safe is the nei ghborhood?
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CARLETON

| don't know, Martin. | don't live

t here.
MARTI N

Christ. Any other surprises?
CARLETON

You' |l be staying with themfor three

nont hs.
MARTI N

Three nont hs?

(beat)

Anything el se | should be aware of ?

CARLETON
Don't fuck it up

Leavi ng. ..

MARTI N
You nade ne cone all the way down
here to tell me this?

When Martin reaches the door, Carleton |ooks up fromhis
desk. ..

CARLETON
See you Sunday. Don't forget.

I NT. CAA - NEW DAY
Carleton strolls through the | obby and notices Justine.

CARLETON
I"ve seen you and Martin interacting.
You | ook |ike you have a way of
dealing with him

JUSTI NE
| wouldn't categorize it as
interacting. It's nore |ike he talks
and | clench ny teeth and press ny
heel into a tack.

CARLETON
Kind of like surviving a |ie detector
test?

JUSTI NE

Only if you're tal king about one
t hat straps you down and shocks you
for no reason.



CARLETON
| need soneone to watch him
(clarifying)
Qperati on Narci ssus.

JUSTI NE
I"msure there's sonme binbo in close
proximty who would just love this
assi gnment .

CARLETON
Who?
(confi di ng)
The thing you don't know about Martin
is he can be a solipsistic, arrogant,
pai n-in-the-ass jerk, but he wasn't
always |ike this. He has one weakness.

JUSTI NE
Wnen?

CARLETON
Hi s parents di ed when he was young,
but he's loyal to a fault. I've tried

to fire himas ny client for years.
It may be the only redeeming quality
he has left.

(beat)
| think it counts as conmunity
servi ce.
JUSTI NE
You need ne to babysit.
CARLETON
W' re going to bring hi mback.
JUSTI NE
Make him a star agai n?
CARLETON
No. Human.
(W nks)

About to | eave..

CARLETON ( CONT' D)

You know, | started ny second career
at the ground level when | was in ny
forties. | respect what you are doing.

She smiles: found soneone real in Tinseltown.

EXT. POOR NEI GHBORHOOD - NEW DAY
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A sleek linmousine tepidly rolls through a poor nei ghborhood
i ke a shiny black beetle having accidentally ventured into
sonme desi ccat ed wast el and.

The |inmo unconfidently pulls up to a curb.

I NT. LI'VING ROOM SOTO HOVE - CONTI NUOUS

An ol der worman, FLORA (70s), brushes the curtains aside to
take a peek at the new arrival.

Her face flashes a snorgasbord of enotions: starting with
resignation and settling on silent doom

EXT. SOTO HOUSE - CONTI NUOUS
The |imo door opens: Carleton gets out, followed by Martin.
Martin surveys the new digs: Pathetic.

So are his clothes, so he fits right into this dil api dated
nei ghbor hood.

CARLETON
Rermenber, no cutting corners: No
credit cards, no cell phone, no nore

l'i mousi ne.

MARTI N
Yeah, yeah. Don't worry about it. |
got this.

CARLETON
Ckay then. Here's your hundred
dol | ars.

Carl eton peels off five crunply Jacksons.

Martin | ooks at the bills as if he had never seen paper nopbney
bef or e.

MARTI N
For tonight?

CARLETON
For the week.

Carl eton steps back into the |inousine.

CARLETON ( CONT' D)
Good | uck!

MARTI N
Don't you want to mneet thenf
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CARLETON
Ever hear of inprinting?

MARTI N
No.

CARLETON
What if they like me nore than they
i ke you?
Martin doesn't know how to process that.
The |imousine drives away.

Martin | ooks longingly after the departing linmousine with a
tinge of regret: what the fuck have | gotten nyself into?

He turns around and tries to digest what's next. Swall ow ng,
he knocks on the door. The door sw ngs open..

FERNANDA
Wl come, Mster Klieg. Wlcone to
our hone.

CARLETON

Are you Ms. Soto?

FERNANDA
Yes. Please cone in, M. Klieg.

CARLETON
You can call ne Martin.

FERNANDA
Yes, Mster Klieg.

The rest of the fam |y anbles in unenthusiastically: husband
TOVAS (early 50s), daughter AVERI CA (16), son ALEX (10)
followed by Flora (70).

FERNANDA ( CONT' D)
This is nmy husband, Tomés.

If the sturdiness of this man could be characterized by nane
brand farm equi pnent, Tomas woul d be International Harvester

TOVAS

GQusta? Are you hungry, M. Klieg?
MARTI N

Nah, |'m safe right now.
FERNANDA

This is my son, Al ex.
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Alex is too shy to say anything and gives a mserly wave.

FERNANDA ( CONT' D)
And this is ny daughter, Anerica.

Anerica, sixteen going on twenty-two, just stares at him
this is the son-of-a-bitch | had to give up nmy roomto?

FERNANDA ( CONT' D)

(proudly)
And this is ny nadre, Flora.

Fl ora courteously makes a restrai ned gesture of greeting.

It's clear that Flora was a beauty in her youth; now she
| ooks Iike a regal matriarch

MARTI N
(to Flora)
Hel | o.

FERNANDA
She doesn't speak Engli sh.

Martin | ooks around: Wiere the hell is the big screen?

Thi s home—though Martin isn't sure he could call it that—s
of extrene econony.

FERNANDA ( CONT' D)
Pl ease cone in nore.

Martin takes another small step forward.

FERNANDA ( CONT' D)
You probably want to see your roonf

Ginning and bearing it...

MARTI N
That woul d be nice.

FERNANDA
W saved you the biggest roomin the
house. Pl ease follow ne.

The Sotos nake way for Martin and quickly return to what
t hey were doi ng.

Martin follows a smling Fernanda. She exudes a friendliness
t hat coul d nmake anyone yearn for their own nother on her
nost graci ous day—sonething totally wasted on Martin.

She opens the door, proudly beckoning himto enter.
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FERNANDA ( CONT' D)
I f you need anything, please..

He cuts her off in his clunsy attenpt to enter. It's a tight
fit: It's himor the suitcase.

He tries to get his suitcase into the room banging on the

door frame, then the door. The geonetry of the situation
makes himfeel clunmsy and tense.

INT. MARTIN S ROOM SOTO HOMVE - SAME

Seeing that Martin is safely inside, Fernanda smles and
| eaves himto his own devi ces.

Martin puts his things down, closes the door, |ooks around.
A nightmare conme true: Tiny room Tiny bed. Drab existence.

On one wall ——clearly the girl's side—he notices an ol d poster
of a young, smling Robert Pattinson.

He flips off Pattinson.

Backi ng up, his head bunps into the bare bul b hanging from
the ceiling.

On the opposite side, a bashed-up nodel airplane hangs from
the ceiling.

A coupl e of raggedy paperbacks are strewn on a plastic mlk
bottle crate noonlighting as a nightstand.

Muffl ed voi ces can be heard through the paper-thin walls.

A sheet of paper with the words "Wl conme, M. Kleeg" witten
in purple crayon is pinned to the wall next to the bed.

Sonmet hing friendly.
A short-lived snile.

He rips the sheet off the wall, |eaving the pin.

I NT. DI NI NG ROOM SOTO HOVE - LATER

The family and Martin are seated around the dinner table.
Martin starts | oading his plate.

They let himfinish. Then...

The Sotos all bow their heads for prayer. Martin follows
reluctantly.
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TOVAS
(i n Spani sh)
God, we thank you for this food. For
rest and hone and all things good...

Martin | ooks around. Everyone is reverential for this solem
nonent, except Anerica, who has her eyes open—staring at
hi m curi ously.
He notions for her to close her eyes and bow her head.
She shakes her head: No.
He tries again.
She shakes her head again: Not a believer. Martin smrks.
TOVAS ( CONT' D)
(i n Spani sh)
For wind and rain and sun above. But
nost of all for those we |ove. Anen.

The fam ly reawakens fromits religi ous anesthesi a.

FERNANDA
Wul d you |ike anything el se?
AVERI CA
(i n Spani sh)

Maybe he al ready wants seconds.
Fernanda gi ves her a stern | ook.

MARTI N
"' mgood, Ms. Soto.

FERNANDA
Pl ease call me Fer nanda.

He digs in and hides his surprise of howtasty the food is.

Qut of nervousness, Tomas al so offers himnore food. Martin
declines with his mouth full.

An awkward sil ence perneates the rest of the neal, punctured

by the sounds of chewing and utensils hitting porcelain, and
occasional furtive glances.

I NT. MARTIN S ROOM SOTO HOME - LATER
Li ghts off.
The light fromoutside the window glints off his eyes.

Muf fl ed voi ces beyond the walls.
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Sounds of someone trying to find a confortable position on a
weak box spring.

A small light by the bed turns on.

Martin is lying unconfortably on the bed, his feet extending
over the edge.

The ai rpl ane hangs over him

He makes binocul ars out of his hands, |ooking at the plane,
and noves his head right to left.

G ves up.

He grabs the wel come note off the mlk crate, |ooks at it
for a while, then puts it back dism ssively.

He turns off the Iight.
I NT. MASTER BEDROOM SOTO HOVE - LATER

Fernanda and Tomés are lying in bed | ooking solem, as if
contenpl ati ng the neaning of the world.

TOVAS
(i n Spani sh)
It's like having a big child in the
house. | don't know if | can get
used to it.
FERNANDA
(i n Spanish)
For nme it's just |ike adding one
nor e.

She turns to go to sleep.
TOVAS
(i n Spanish)
Honey!
She secretly smles.
I NT. HALLWAY, SOTO HOVE - LATER

Martin's door creeps open.

He trai pses into the kitchen, |ooks around, opens the
refrigerator

The bright light flashes revealing the slimpickings.

He stands there discouraged as the refrigerator door slowy
closes by itself.



I NT. KITCHEN, SOTO HOMVE - NEW DAY

Bl eary-eyed, Fernanda enters the kitchen to find the
refrigerator door open

She casually closes it, but sonething alarmng eventually
registers...

She re-opens it to find the fridge nostly enpty.

She prepares coffee. She throws the old filter away and in
the trash di scovers an unopened carton of mlk. She fishes
it out.

The rest of the famly slowy draggles in.

FERNANDA
Tomas, did you sl eepwal k agai n?

TOVAS
No.
Pursing her |ips, she | ooks away. Di sappointed.

TOVAS ( CONT' D)
No, Fer nanda.

FERNANDA
So, where does this come from |
wonder ?

She strokes his pot belly.

TOVAS
One tine!
FERNANDA
One tine.
(beat)

Wl |, there's nothing |left? What
about you ni ios?

AVERI CA
No, mana.

Singling out Alex...

FERNANDA
You're awfully quiet this norning.

ALEX
| didn't do nothing, mama

FERNANDA
You gonna blane it on G andma?



Nobody has an answer for that.

AVERI CA
It's probably the gringo.

FERNANDA
Basta!l W don't use that kind of
| anguage in this house.

ALEX
Yeah, it was probably him

FERNANDA
VWl |, there's nothing for breakfast.
O lunch. You better go get sone
with papa before school starts. Tonas?
She hands TomAs sone noney.

Tomas and the children trundle off.
I NT. KITCHEN, SOTO HOVE - LATER
Fernanda is sitting by herself at the kitchen table.

Fl ora enters.

The exchange of |ooks says everything. Flora seats herself

in a corner.

Martin drags into the kitchen.

FERNANDA

Did you sl eep good?
MARTI N

| slept as well as | could.
FERNANDA

Can | ask you a question?
MARTI N

Anot her one? Shoot .
FERNANDA

Did you throw out this unopen carton

of mlKk?
MARTI N

It expired yesterday.

FERNANDA
It's still good.
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A nment al

MARTI N
No, it isn't.

FERNANDA
It's the "sell by" date.

"okay. "

FERNANDA ( CONT' D)
It neans it is still good. | just
bought it yesterday.

MARTI N
Wy ?
FERNANDA
It's cheaper. | saved fifty cents.

Martin doesn't know how to process this.

FERNANDA ( CONT' D)
It's not a use-by or expiration date.

MARTI N
Not ed.

FERNANDA
One nore question?

MARTI N
Ah- hmmm

FERNANDA

Did you clean out the refrigerator
[ ast night?

MARTI N
In what sense are you using "cl ean
out"?

FERNANDA
Since you threw out the mlk, |
wondered if...

MARTI N
Are you asking if | ate things from
the refrigerator?

FERNANDA
You di d?
MARTI N
I was still hungry. There wasn't

much there, though

47.
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FERNANDA
Now we don't have anything left for
di nner tonight.

Martin | eaves.

MARTIN (O S.)
Don't worry. |I'Il cover it.

FERNANDA
You're a guest. We'll just have to
adj ust .

MARTIN (Q. S.)
(stern)
Ms. Soto, dinner is on ne.

I NT. DI NING ROOM SOTO HOVE - LATER

Piled on the table are bags of potato chips, Tostidos, jars
of salsa, and a few frozen burritos—hnot the kind of neal to
whi ch the Sotos are accustoned.

Everyone is standing around the table | ooking at the enornous
pile of junk food.

FERNANDA
This is dinner?

ALEX
Awesone!

Al ex | ooks like a dog salivating while its dish is being
illed.

Anerica | ooks at the pile, puts her |oose headphone bud back
into her ear, and exits.

Tomés reaches for a frozen burrito, inspects the packagi ng,
and drops it back down with a | oud thunp.

TOVAS
We'll have to heat these up in the
oven.
MARTI N
Just nuke it.
FLORA
(i n Spanish)
What did he say?
FERNANDA
(i n Spanish)

He said to heat it in a m crowave.



49.

FLORA
(i n Spani sh)
In a what?
FERNANDA

We don't have a ni crowave.

EXT. BACKYARD, SOTO HOUSE - NEW DAY

Martin is sitting outside absentm ndedly watching Flora (on
her knees) and Al ex weed the unl andscaped yard.

Martin's cell phone rings. He struggles to find it. Gets up..

MARTI N
Hel | 0?

CARLETON (V. O)
(filtered)
Tell nme this isn't Martin.

MARTI N
You called star six seven?

CARLETON (V. Q)
(sonmewhat gar bl ed)
Martin, you' re supposed to be on a
phone di et.

MARTI N
Hol d on.

He noves to anot her spot. ..

MARTI N ( CONT' D)
Then, why did you call?

CARLETON (V. Q)
Testing to see if you are breaking
terms.

MARTI N
I'"ve only got three bars in this
nei ghbor hood.

FLORA
(i n Spanish)
What's he conpl ai ni ng about now?

ALEX
(i n Spanish)
He says our nei ghborhood only has
t hree bars.
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FLORA
(i n Spani sh)
Must be a heavy drinker.

Flora pretends to throw back a brew. Al ex giggles.

CARLETON (V. Q)
Sleep on the floor if you have to. B
T W |'mhaving nmy new assi st ant
drop off your noney. And stop using
your cell!

INT. MARTIN S ROOM SOTO HOVE - N GHT

Martin is alone in his room sitting next to the open w ndow,
hol ding his armout and pulling it back in to take a drag on
his cigarette, alnost burned down to the filter.

Al ex can be heard having a convul sive coughing fit in the
next room

There's a knock at the door.

FERNANDA (O S.)
M. Klieg?

He hurriedly puts out the cigarette.

MARTI N
Yes?

FERNANDA (O S.)
M. Klieg?

He gets up and opens the door.
FERNANDA ( CONT' D)
You can't snoke in the house, M.
Klieg. Al ex has asthna.
Martin: nore annoyed than apol ogeti c.

FERNANDA ( CONT' D)
Thank you.

He cl oses the door: Now deprived of his last fun activity on
earth.

Martin sits down on the bed, catches sight of Al ex's discarded
crayon wel cone paper on the makeshift nightstand.

I NT. SOTO HOVE - NEW DAY

Martin wal ks up to Flora's room finds Al ex and America
i nsi de.
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MARTI N
Do you guys ever do anything that's
fun?

Al ex and America |look up as if they have never heard of the
word "fun" before.

I NT. UPSCALE SHOPPI NG MALL - NEW DAY
Al ex and Anerica are walking slightly ahead of Martin.

MARTI N
Ever been on a shopping spree before?

ALEX
No.

Looking at the two Mexican kids and their "dad"....

VENDCR
Wul d you like to sign up for a VISA?

MARTI N
Wwn't be necessary. They're citizens.

The dunbstruck Vendor swivels in place as they wal k by.

I NT. MALL DEPARTMENT STORE - LATER

Looking like they are about to rob the place, the trio find
t hensel ves inside the entrance of a departnment store.

To Anerica and Alex this is such a contrast to their drab
exi st ence.

AVERI CA
What are we doi ng here?
Now in a huddle, like a coach letting themin on the secret
gane plan..
MARTI N
You probably want to go to the beauty
section. | recommend Revlon. | use

it nyself, except | go for unscented.

AVERI CA
That sounds so gay.

MARTI N
O maybe you want to grab a Gucc
handbag or...M chael Kohrs

Turns to Al ex...



MARTI N ( CONT' D)
You probably want to go to the toy
section. You might want to grab sone
Revel | nodel s, sonething fixed
wi ng...maybe an F-15 Eagle with a
General Electric F100 turbofan engi ne
with afterburners.

ALEX
Anesone.

MARTI N
Al right, you' ve got 15 mnutes to
grab what ever you want...Ckay?...
Go!

They run off in separate directions.

MARTI N ( CONT' D)
Aneri cal

She stops. Turns.

MARTI N ( CONT' D)
| am not gay.

O her patrons are caught in the crossfire. Even Anerica is
frozen, but he shoos her back into action...

MARTI N ( CONT' D)
Go!

O her store patrons shoot him strange | ooks.

I NT. MALL DEPARTMENT STORE - LATER
Martin, Alex, and Anerica are in the checkout |ine.
MARTI N
Let's see what you've got. That's
it?
Al ex hol ds up one big box—a Revel |l nodel airplane.

MARTI N ( CONT' D)
A G 17A d obenmaster?

Al ex nods in the affirmative.
MARTI N ( CONT' D)
You realize this is a mlitary cargo
pl ane?

ALEX
Yeah!
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MARTI N
Is that all they had? Didn't they
have any cool jets?

ALEX
This is cool.

MARTI N
What ever, man.
(to Anerica)
What about you? Whatya get?

Anerica holds up a G anni Carlo faux | eather cross body bag.

MARTI N ( CONT' D)
You pl anning on becomng a letter

carrier?
AVERI CA
Il like it.
MARTI N
It's not even CGucci.
(beat)

Suit yourself.
The TELLER grabs the first item..

TELLER
Were you able to find everything you
want ed?

...As she swipes the first item BEEP' Al ex nods.

ALEX
Thank you.

MARTI N
Apparently they did. | didn't, but
then | wasn't | ooking.

AVERI CA
| don't need it. It's too expensive.

MARTI N
That's why we put it on plastic.

He fl ashes his anthracite-black AVEX Centurion Card.

The Teller grabs the G anni Carl o bag and swi pes the tag across
the | aser. BEEP!

TELLER
That's $28.95 for the bag. Do you
still want it?
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The card at the ready...

MARTI N
Easy.

TELLER
The total is $54.63.

Martin hands her the carbon AMEX card.

TELLER ( CONT' D)
Ni ce. You don't see these very often.

She swi pes the card.

TELLER ( CONT' D)
It's been decli ned.

MARTI N
What? Can't be. Try it again.

Anot her swi pe.

TELLER
Still declined, sir.

He funbl es around for an alternative but comes up enpty.

EXT. UPSCALE SHOPPI NG MALL - LATER
Martin, Alex, and America are loitering outside: In a funk.

MARTI N
I"msorry, guys.

Alex is his spritely self...

ALEX

It's cool.
AVERI CA

| didn't really need it anyway.
MARTI N

| can't believe Carleton shut off ny

credit.

INT. CITY BUS - NEW DAY

Martin and Alex are sitting next to each other, while Anerica
sits off by herself.

When the bus cones to a stop, Alex puts out his fist-bunp.
Martin reluctantly fist-bunps.
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Anerica gets off the bus holding Al ex's hand.
Qut the w ndow.

Waiting for America is her boyfriend, M GUEL, who | ooks |ike
a reasonably decent kid, except he is also checking out the
ot her chicks hatching fromthe bus.

M guel pushes Alex to run al ong.

BUS PATRON (O S.)
| see you adopted sone ethnic Kkids.

MARTI N
Huh?

BUS PATRON
Doi ng an Angelina Jolie?

MARTI N
|'ve never done Angie.

BUS PATRON
You're Martin Klieg, aren't you? |
didn't |ike your last novie. Wat
was it called...

MARTI N
(w nci ng, al nost
i mper cepti bly)
I[t's not ne...

BUS PATRON
You sure?
MARTI N
Yeah, |'d say |'mpretty sure. If |

were Martin Klieg, do you think I'd
be riding the bus?

I NT. SOTO HOME - NEW DAY
Martin wakes up, wal ks around. No one appears to be hone.

He catches Flora in the kitchen, sitting in silence as if
she's been waiting for him

She i medi atel y becones ani mat ed.
She greets him but Martin is still waking up.
FLORA

i Buenos dias! ¢Dormi ste bien? [ Good
norning, did you sleep well?]



Wavi ng her off...

MARTI N
No buenos this norning, please.

She gently guides himto sit down.

FLORA
El desayuno es |a coni da nas
i mportante del dia. [Breakfast is
t he nost inportant meal of the day.]

MARTI N
| prefer onelets.

She prepares eggs on the stove.

FLORA
Espero que te guste tortillas. [I
hope you like onelets.]

MARTI N
Tortillas for breakfast? That's nore
of a lunch item really...Do we have
anything to drink?

He notions, lifting a glass to his lips and starts getting
up.
She gently pushes hi mback down. ..

FLORA

Debes dej ar de quejarse. No hay

ni nguna razoén para |l egar a una copa
la primera hora de | a nafiana. [ You
must stop your conplaining. There's
no reason to reach for a drink first
thing in the norning.]

He wat ches her hide a six pack of Mexican beer.

MARTI N
| agree. No need to |ecture ne.

FLORA
Leche? [M 1 Kk?]

She inmedi ately charges to the refrigerator.

MARTI N
Yes, | ecture.

FLORA
Tenenos | eche. [We have m | k. ]
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Pours hima glass of mlKk.

MARTI N
| think we conpl etely understand
each other. Thank you.

FLORA
De nada. [You're wel cone.]

MARTI N
Nada. | agree. Let's hold off on
those tortillas.

FLORA
Tortillas enseguida. [Onelets com ng
right up.]

Sliding the onelet on a plate, she serves hima grand
br eakf ast .

MARTI N
I's everybody a cook in this famly?

FLORA
Aurment ar de peso en seta famlia
[You'll gain weight in this famly.]

She snmiles and gently tousles his hair as if he were a smal
boy—eonjuring a notherly noment in her past.

EXT. SOTO HOUSE - NEW DAY
The distinctive beeps of a truck backing up.

Martin is in the street directing a driver to continue backing
up.

Anerica watches the spectacle fromthe sidewal k.

A gleamng trailer is maneuvered into position. It |ooks out
of place in this neighborhood.

Skeptical. ..

AMERI CA
Did they allow you to do this?

MARTI N

Think of it this way: you'll get
your ol d room back

I NT. MASTER BEDROOM SOTO HOUSE - N GHT

Fernanda and Tomas are sl eeping peacefully.
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Qut of nowhere: nuffled but |oud, shrill synth chords foll owed
by t hunb- poppi ng bass guitar followed by ear-shreddi ng power
chords of Loverboy's Turn Me Loose.
Tomas wakes before Fernanda.

Real i zing the noise isn't going away, Tomas bolts out of bed
and into the hallway.

Flora's door opens...

TOVAS
(i n Spani sh)
Go back to bed.
AVERI CA
W can't sleep
TOVAS
(i n Spani sh)

No need to tell ne.

EXT. SOTO HOUSE - CONTI NUOUS

The | oud music reverberating the nei ghborhood is com ng from
Martin's tiny trailer across the street—the only structure
with its interior lights on.

Tomés knocks on the door.

Not hi ng.

He pounds on the side of the trailer with his fist.

The door swi ngs wi de open—as does the vol une.

I nside, Martin has his headphones on.

A nod to Tomas: Cone on in.

Tomés notions for himto take off his headphones.

MARTI N
VWhat ?

TOVAS
Take of f headphones.

Martin takes themoff...(yikes)...turns the nusic down.
A cigarette dangling fromhis nouth..

MARTI N
Conme on in.
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Tomas enters...

I NT. MARTIN S TRAI LER - CONTI NUQUS
Ast oni shed by this |uxurious sardi ne can...

TOVAS
I's that your stereo?
MARTI N
Yeah, that's Bang & O ufsen. You

should see the Martens | have at
home. . .

He spreads his arns wi de—}ike sizing a fish he caught...

MARTI N ( CONT' D)
...Refrigerator size speakers.
TOVAS
Wow.
MARTI N
You |ike nusic?
TOVAS
Si.
Martin offers hima cigarette. Tonmas shakes off a nonentary
hesitation, takes it. (It's been a long tine.)

MARTI N
What do you |ike?

TOVAS
Al'l ki nds.

MARTI N

" mtaking requests.
TOVAS
(with a smle)
Ah. . . Perdénane.
Martin clicks around on his i Pad.

MARTI N
Never heard of them

TOVAS
Del Castillo. Band.

A soul ful Perdonane starts playing.

Tomas shakes his head: Affirmative.



They sit there—absorbing the profundity of the sound.
W get a sense this is the hidden essence of Tomas.

MUSI C
“Lagri mas cayeron// Conp cai |a
[luvial// Sober un dia triste//
Todos m s pecados// Te los traigo a
tus pies//En la luz// De tus
m sericordi a// Perdénane//"

MARTI N
| have no idea what he's saying, but
I like it.
TOVAS
Hmm
MARTI N
Yeah, this is fuckin' great. | inagine

he is tal ki ng about speedboati ng
around sone Cari bbean i sl ands.

Tomas nods, slowy swaying to the nusic.

MARTI N ( CONT' D)
The sun is shimering off the white-
capped waters. Am | cl ose?

TOVAS
(clunsily translating)
Everyt hi ng you want ed
A heaven on Earth
"' m def eat ed
Broken by the wi nds
O tinme and space
And eternity
Forgi ve ne.

MARTI N
Nah, you were doi ng great.

TOVAS
No, that the line: Forgive ne.

MARTI N
Oh.

They listen a little while | onger, then..

TOVAS
Graci as, amgo, for...what you
say?...nenory street...|l go back to

bed now.
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A tinge of regret to see himgo...

MARTI N
Ckay.

Tomas steps out of this sonic world...back into the night.

Perdoname snoothly transitions fromdiegetic nmusic to
soundtrack as Tonmas nmakes his way back to the house...gets a
glass of water in the kitchen, |ooks back out the w ndow at
Martin's it trailer...then slips back into bed.

EXT. SOTO HOUSE - NEW DAY

Martin steps out of his trailer wwth a cup of coffee, |ocks
t he door, and saunters toward the Soto hone.

He watches a black VW Jetta pull up to the curb.
Justine gets out.

MARTI N
Trying to get back at ne or get ne
back?

Ignores him wal king briskly toward him
MARTI N ( CONT' D)
What are you doing here?
(beat)

| don't want anyone to see ne in
this state.

JUSTI NE
Don't worry, this isn't your |ow
poi nt. Hol d out your hand.
He conpli es.

She sl aps sone noney into his hand, as if paying back a debt
in full —then wal ks away.

MARTI N
Look, can't we do this at CAA?

Justine stops before getting in her car.

JUSTI NE
Payback is a bitch, isn't it?

Martin tried to be clever...

MARTI N
You shouldn't be so hard on yourself.
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She shrugs off the urge to reply, gets in her car and drives
of f.

He wat ches her car disappear into the distance.

EXT. MARTIN S TRAI LER - NEW DAY

Tomas and Martin nove a large flat screen TV fromhis trailer
into the Soto hone.

TOVAS
I think will double electricity bill.
I NT. LIVING ROOM SOTO HOVE - NI GHT
Martin and the Sotos are watching TV.

On the screen flashes sone garish, |oud action novie starring
none other than Martin Klieg.

Unexpl ai ned noi ses are heard out si de.
Tomas gets up to take a | ook, then zeroes in on Martin
TOVAS
Am go, you better take | ook
EXT. SOTO HOUSE - CONTI NUOUS

Martin and the Sotos assenble outside as a tow truck pulls
away. . .

...wWth Martin's trailer
Martin's phone buzzes. He pulls it out.

UNLI STED: Don't test me on this. - God

I NT. HALLWAY SOTO HOVE - NEW DAY

Tomas, sl eepy-eyed, traipses through the hallway and knocks
on Martin's door.

No answer .
He knocks agai n.

MARTIN (O S.)
VWhat ?

Tomas opens the door—Martin in bed | ooking like he didn't
get a w nk of sleep.



MARTI N ( CONT' D)
What ' s goi ng on?

TOVAS
Time to get up

MARTI N
For what ?

TOVAS
Wor k, am go.

A | ook of horror flashes across Martin's face.

MARTI N
(as if pronouncing
the word for the
first tinme)
Wor k?

TOVAS
(1 aughi ng)
Si.
I NT. HALLWAY, SOTO HOVE - LATER

Martin knocks on the bat hroom door.

AMERI CA
Go away.
MARTI N
| know it was you.
AMERI CA
What are you tal king about?
MARTI N
You' ve been waiting for this nonent,

huh?
No answer.

MARTI N ( CONT' D)
I know you don't |ike ne.

The toilet flushes. Water runs before the door opens.

AVERI CA
Can | have sone privacy?

MARTI N
Not if you are interfering, you little
rigorista.
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Fol l owi ng her to the threshold of Flora's room
AVERI CA

| don't know what you are talking
about, crazy nman.

MARTI N
Who el se would tell them about the
trailer?

AVERI CA

Who's gonna tell them about the
pervert hovering outside ny bat hroom
door ?

She sl amshuts the door in his face.

I NT. BATHROOM SOTO HOVE - NEW DAY
Martin brushes his teeth.
FERNANDA
M. Klieg, are you ready to go? W
need to use the bat hroom

Catching hinself in the mrror...alnost making the sign of
the cross with his brushing...

MARTI N
Brush ny teeth. Hope to die.

Spits.
EXT. TACO STAND - LATER

Martin | ooks very unconfortable and very nuch out of place
in his white chef apron and getup.

Every tinme Tomds needs sonething, Martin gets up off the
single plastic chair, does what he is asked and sits back
down, only to be disturbed again. Tomas can't help but | augh

at him Martin reciprocates with hurt puppy dog eyes—a
pitiful sight.

I NT. CGROCERY STORE - NEW DAY

Martin grabs things in the neat section and | oads the cart
up.

Fernanda surreptitiously puts things back.

Finally, Martin notices.



MARTI N
What are you doi ng?

FERNANDA
W can't afford all this, M. Klieg.
You're not getting a good price on
t hese.

MARTI N
Chi cken. Two dollars and fifty-nine
cents a pound?

FERNANDA
Too nuch. Look for ninety-nine cents
a pound... no nore than a dollar
ni neteen a pound.

MARTI N
| don't think you'll find steak at
t hat price.

FERNANDA
That's right. Pollo

MARTI N
Poyo?

FERNANDA
Chi cken.

MARTI N

Hmm chi cken, $0.99 a pound. Ckay.

I NT. CGROCERY STORE - LATER

Fernanda and Martin are | oading the groceries onto the
checkl ane belt as the CHECKER scans the itens.

Martin's itens consist nostly of processed food itens.
CHECKER
That wi ||l be seventy-nine dollars
and twenty-three cents.
Fer nanda | ooks through her purse, obviously short.
She | ooks at Martin—he doesn't have anyt hi ng.

Fernanda renoves an itemof hers: Still not enough.

Every tinme she touches one of Martin's itens, he shakes his

head.

MARTI N
| need that.
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One by one, nore itens of Fernanda's are renoved to bring
down the total

After Fernanda pays, a few of her items—and all of Martin's
items—survive.

I NT. SOTO HOVE - NEW DAY

In the hallway, Martin is talking unintelligibly to hinmself...
He charges into the kitchen where everyone is assenbl ed.

What ever they were doing has ceased. As if he's had the nost
prof ound epi phany. ..

MARTI N
W don't have to stay here!

They all look at himas if he was speaking a foreign | anguage.

MARTI N ( CONT' D)
I hope you |ike sand.

I NT. SOTO HOVE - LATER
Al'l are packing their own small suitcases.

Martin wal ks around |i ke an inspector, delighted by what he
sees.

EXT. /1 NT. MALI BU BEACH HOUSE - NEW DAY
The Sotos arrive at Martin's inpressive Mlibu beach house.

MARTI N
Wel cone!

Anerica and Alex are particularly taken with the
possibilities—as the young woul d be—whil e the adults | ook
at the place and imagi ne rents and upkeep.

The Soto entourage enters, taking off their shoes. Martin
notices this.

MONTAGE

A) Martin showi ng Tomas his nonster audi o system—incl udi ng
the refrigerator-sized speakers. He plays the G psy Kings'
"Habl a Me." (Music plays over rest of the nontage.)

B) Martin show ng off the beach house.

C Martin showi ng Fernanda the amazi ng kitchen and his $40, 000
Meneghi ni La Canbusa refrigerator
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D Martin in swimgear deftly manning his cadillac grill

E) Arerica at the edge of the infinity pool talking to some
boys on the beach.

F) Alex playing the flight simulator on the big-screen HDTV.

G Fernanda and Tomas strolling on the beach, the sunset
casting | ong shadows.

H Mrtin excitedly tal ks about some fil m production, dropping
nanes of fanbus actors. Fernanda is enraptured, translating
everything for Flora.

FERNANDA
Flora asks if you ever worked with
Beni ci o Del Toro?

When Martin nods yes, Flora shyly cups her nouth, blushing.

I) Everyone peeling off at some point to pursue their own
t hi ng.

J) Martin re-enmerging, now in dry clothes.

END OF MONTAGE

The famly has gathered in the foyer. Alex and Anerica are
still in their swimagear: Towel s draped over them sandy
feet.

MARTIN (O S.)
| was wondering where you all went.

Martin wal ks in, surprised.

MARTI N ( CONT' D)
Where are you goi ng?

FERNANDA
W' re goi ng hone.
MARTI N
What ?
FERNANDA
Thank you, M. Klieg, for a very fun
weekend.

Fl ora reaches out to warmy shake his hand; Martin shakes
['inmply—sinmply stunned.

It feels Iike goodbye forever.
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MARTI N
No, | said we can all |ive here.

FERNANDA
W get in trouble. Mster Carleton
find out. Mster Carleton is |like
God. Everywhere.

MARTI N
Nobody has to know. Al ex, you agree
with this?
Al ex shakes his head.

MARTI N ( CONT' D)

Anerica?
AMERI CA

Sorry.
MARTI N

Didn't you have fun?

(beat)

Tell me you didn't have fun
FERNANDA

It was |ike a short vacation.
MARTI N

Vell, let's extend it.
FERNANDA

W can't.
Tomas notions for themto get a nove on

FERNANDA ( CONT' D)
Pl ease get your things, M. Klieg.

They all wal k through the front door.

MARTI N
W were having so nmuch fun

He is left by hinmsel f—abandoned in his own house.

I NT. / EXT. MALI BU BEACH HOUSE - NEW DAY

Martin wal ks around aimessly in the enpty house. The
t hor oughbass of the breaking waves is heard outside.

He steps onto the bal cony: A funeral sky threatening rain.

He turns around, sipping w ne, |ooking at the beach house:
now |ifeless, wthout joy.
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He nmakes phone cal | s—no one picks up.

He gets on the Internet |ooking up escort services, defunct
credit cards |lying nearby. G ves up.

He nmakes another call, finds sone cash, and grabs his coat.

EXT. MALI BU BEACH HOUSE - LATER

Martin dives into a taxi—+refuge fromthe coastal rain.

EXT. SOVEWHERE - LATER

Pelting rain makes it difficult to see where Martin gets out
of the taxi.

Martin, drenched, knocks on a door.
The door opens, and he is wel coned in by Fernanda.

He takes his shoes off.

I NT. HALLWAY, SOTO HOME - NEW DAY

Martin |l ooks into Flora's room Two beds are janmmed toget her,
leaving little space between them

MARTI N
Cotta be a little weird sl eeping
with your sister, isn't it?

ALEX
Yeah, she snores.

I NT. HALLWAY, SOTO HOMVE - LATER

The hal | way has becone a congested conduit for an unw el dy
mattress. Martin and Al ex stop..

MARTI N
| thought you were going to be a
little nmore hel pful.

ALEX
| thought you were going to be a
little stronger.

They maneuver the mattress into the room and plop it down
on the floor—Alex topples with it.

I NT. HALLWAY, SOTO HOMVE - LATER

Anerica, wearing a backpack, is staring at the new
configuration in Flora's room
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AVERI CA
What ' s goi ng on?

Al ex comes running out of his room the little anbassador.

ALEX
Martin said | could nove back into
our room

AVERI CA

And where am | supposed to sl eep?
ol ivious, as if offering an upgrade..
ALEX
Now you can sleep with G andma on
t he bi gger bed.
Anerica pivots..

AVERI CA
Mama!

INT. MARTIN S ROOM SOTO HOMVE - N GHT

Martin and Alex, each lying on their beds, are |like two kids
at sunmer canp, talking into the late night.

ALEX
VWat's it like to be rich?

MARTI N
It's kinda cool, but it's not al
that it's cracked up to be.

ALEX
What do you nean?
MARTI N
Vel l...you can escape all kinds of

t hi ngs, but you can't escape yourself.
Martin rolls over, facing Al ex.

MARTI N ( CONT' D)
What about you? What do you want to
be when you grow up?

ALEX
I wanna be a pilot.

MARTI N
How are you doing in school ?



ALEX
"' mdoing okay. | have to, or ny nom
gets really mad.

MARTI N
Mama Soto is the best. You're | ucky
to have parents.

Al ex: Not so convi nced.

MARTI N ( CONT' D)
Why do you think your sister hates
me so much? |Is she still angry about
t hat hand bag?

ALEX
She gets teased a | ot at school
because we can't afford a car.

MARTI N
They tease you too0?

ALEX
Nobody talks to me. |I'mjust her
little brother.

EXT. BUS STOP - NEW DAY
Martin at a bus stop, waiting. On the phone.

MARTI N
Now t hey' re maki ng me audition?

CARLETON (V. Q)
You gotta audition |ike every actor
who just arrived on a bus in an
abandoned Sears parking |ot.

MARTI N
What ??7?

CARLETON (V. Q)
It's a long story.

MARTI N
Your s?

CARLETON (V. Q)
Knock it out of the park, Martin!

I NT. RESTAURANT - NEW DAY

MARTI N
You know what they say about you?



JUSTI NE
Isn't thirty-five too old for a woman
to start a new career in show
busi ness? Know what they say about

you?
MARTI N
Tel | ne.
JUSTI NE
They say you nake a nmean Martini.
MARTI N
| do.
JUSTI NE

| don't think they're talking about
your bartending skills.

A waiter serves their plates.

JUSTI NE ( CONT' D)
So, howis it going? How are the
Sot 0s?

MARTI N
And here | thought we were on a dinner
date. Carleton's picking up the tab?

She pulls a straw out the dispenser.

JUSTI NE
Let's just say the straw | picked
was shorter than this one.
(puts the straw in
her drink, sips)
If it nakes you feel any better,
"Il put it on my own card.

MARTI N
The Sotos are fine.
JUSTI NE
And you?
MARTI N
Checking to see if |I'm good or being
good?
JUSTI NE

You caught rme.

MARTI N
Six more weeks and |' moutta here.



JUSTI NE
You' re gonna m ss ne.

MARTI N

| doubt it. I mght mss them
JUSTI NE

[''m hurt.
MARTI N

Nah, | don't think anybody could
hurt you. Some girls are like ice.
You're nore |ike the ice pick.

The remark stings.

INT. MARTIN S ROOM SOTO HOVE - NEW DAY

Martin is lying on his bed, reading his sides by hol ding
t hem up.

There are noi ses outside his door—perhaps in the kitchen.
He | ooks away from his readi ng.
Sonething falls in the kitchen..

...sonmething netallic spinning that accel erates before it
finally stops.

This al so registers, but he continues reading...
A | oud THUWP!

He thinks nothing of it.

Al'l noi ses outside his door have stopped.

It's eerie quiet now.

He slowly gets up, talks sideways to the door..

MARTI N
Fl or a?

...opens it.
He wal ks into the kitchen: Nobody there.

MARTI N ( CONT' D)
Fl or a?
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EXT. AMBULANCE, SOTO HOME - LATER

MARTI N
I had to use the cellphone. | hope
you don't m nd.

CARLETON (V. Q)
Don't be ridiculous, Martin. You did
a good thing. Gad you had it with
you.

EMERCGENCY TECH
Do you want to go with her?

MARTI N
| gotta go.

CARLETON (V. Q)
Don't worry about the audition.

MARTI N
VWhat ?

EMERCGENCY TECH
Wuld you like to go in the anmbul ance?

CARLETON (V. Q.)
["I'l try to get it reschedul ed.

MARTI N
Bye.

Martin's a bit disoriented.

MARTI N ( CONT' D)
| gotta | ock the house.

EVMERGENCY TECH
Quickly, sir.

Martin runs and | ocks the house, runs back to the passenger
si de.

EMERGENCY TECH ( CONT' D)
Over here, sir.

Martin runs to the back and junps into the anmbul ance.

I NT. AMBULANCE (MOVI NG - LATER

Wiile the tech is setting things up, Martin holds Flora's
hand.

Fl ora | ooks up.



MARTI N
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Where are you taking her?

EMERGENCY TECH

Shadow OGak Medi cal
MARTI N

Cedar s- Si nai . Pl ease.

I NT. NURSE' S STATI ON, CEDARS- SI NAI HOSPI TAL - LATER

A bevy of cute Asian nurses are flirting with Martin.

G ggl es.

MARTI N
Where you fronf? Viet Nanf
NURSE 1
No, Phili ppi nes.
MARTI N
Subi ¢ Bay?
NURSE 2
How you know?
MARTI N
I was a soldier once. On the big
screen.
NURSE 3
Ever play doctor?
MARTI N
I'd | ove to.
MARTI N ( CONT' D)
Seriously now. ..l never thought 1'd
get to use this, however: "I'mnot a

doctor, but I've played one on TV."

The nurses are inhaling himw th their eyes.

MARTI N ( CONT' D)
You | adies are so cute, | could just

eat you up

More flirtation

The HEAD NURSE interrupts...

She gives the other nurses the stink eye.



HEAD NURSE
Your nmother is doing fine. She's
resting right now If you need to

| eave, we'll continue to nonitor
her .

MARTI N
I"mokay. | can wait.

She gives the other nurses the stink eye again.

INT. | CU, CEDARS-SINAI HOSPI TAL - LATER

Fernanda in her nurse's assistant uni formrushes to the
nurse's station

FERNANDA
"' m Fernanda Soto. My nother was
brought in a short while ago.

The station nurse | ooks up.

FERNANDA ( CONT' D)
| heard she had a stroke.

The Nurse starts maki ng her way around to consol e her.
NURSE

Thank God M. Martinez was there
when it happened.

FERNANDA
M. Martinez?

NURSE
Her son, M. Marti nez.

FERNANDA
Ch, Martin.

NURSE

Yes, if M. Martinez hadn't brought
her in during the golden hour, it

m ght have been fatal. She is doing
fine. She's resting now. You can go
inif youd like.

Fer nanda nods and approaches Flora's room enters.

FERNANDA
Manma!

She pulls back the curtain.

Fl ora sm es.
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Fernanda opens the door and tepidly enters Flora's room

FERNANDA ( CONT' D)
(i n Spani sh)
How are you feeling?

FLORA
(with effort; in
Spani sh)
Happy | can still feel pain.

FERNANDA
(i n Spani sh)
What a bl essing that Martin was hone
with you.

FLORA
(with effort; in
Spani sh)
| knew we could get himto eventually
pul I his wei ght —~#i ne.

Flora sees Martin at the door. Fernanda i mediately gets up
and gives him a bone-crushing hug—a significant nonment in
Martin's life.

EXT. AUDI TI ON LOCATI ON - LATER

Martin gets off a bus and wal ks to the audition | ocation.
The lights are off. He presses his face against the glass to
peer inside. The interior |ooks abandoned.

I NT. FRONT DOCR, SOTO HOMVE - LATER

Martin strolls in lethargically and recei ves an exuberant
wel conme from everybody. He presents a brave face to their
ebul | i ence. Fernanda knows sonething is wong.

I NT. KITCHEN, HElI DELBERG S HOUSE - NEW DAY

Hei del berg i s wal king around his kitchen with a phone in his
hand. He observes soneone outside loitering near the trash
bi ns.

BEAULI EU (V. Q.)
Thi nk we have our | ead?

HEl DELBERG
| l'iked his vibe. Good energy, but
not exuber ant.

BEAULI EU (V. Q)
That's your job as the director.
Mold himinto the shape you need.
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HEI DELBERG

(craning his neck to

see through the

wi ndows)
| think he's a bit stiff. | just
don't think he has all six degrees
of freedom Can you hold on for a
second?

He opens his back door.
A TRANSIENT in a tattered suit is rummgi ng through the trash

HEI DELBERG ( CONT' D)
What are you doi ng?
(beat)
Don't nake ne call the police.

Hei del berg qui ckly shuts and | ocks the door.
Through the wi ndow, he watches the Transient | eave.

BEAULI EU
What was that?

HEI DELBERG
A human raccoon goi ng through ny
trash.

PHONE
Wel come to Veni ce.
(beat)
Did you get a chance to speak with
Tol |l about the | ook we deci ded on?

HEI DELBERG

Did not. Can you hold? |'ve got
anot her call comng in.

(checks phone)
Oh, it's Carleton. 1'Il call you
back.

(beat)
Von Hei del ber g.

CARLETON (V. Q)
How did you like Martin's audition?

HEI DELBERG
Carl eton. So good to hear fromyou

CARLETON (V. Q)
How did you like it?



HElI DELBERG
Li ke what ? The basket with the sunmer
sausage?

CARLETON
Martin's audition.

HEl DELBERG
What audition? He didn't come in.

CARLETON (V. Q)
He said he was going to audition.

HEI DELBERG
So, not only is he obnoxious, but
now | guess we found out he's a liar

too. | don't think Bobert woul d
approve.
CARLETON
Don't be so goddamm Ger nan
HEI DELBERG
We. ..l already sel ected soneone.
CARLETON
Who?
HEI DELBERG
You know I can't tell you.
CARLETON
It sounds like you just made that
up.
HEI DELBERG
I wish | was as practiced as you.
CARLETON
Ei ther way, you don't sound very
excited.
HEI DELBERG

Maybe it's because |'m German.
Goodbye, Carl eton.

I NT. KITCHEN, JUSTINE S APARTMENT - N GAT
Justine is preparing dinner.
PHONE (V. Q)

You have one new nessage. Message
nunmber one.



MARTI N (V. Q)

I"musing a pay phone I'Il have you

know—the way poor peopl e use a phone.
(beat)

Listen, | want to make up for ny

shitty comment |ast time. Let ne
take you on a proper dinner date. |
promise | won't try to get into your
pants. But | gotta warn you, it'l|
have to be sone place cheap, because
| can't afford much right now What
do you say?

PHONE (V. Q)
Message del eted. No new nessages.

I NT. SOTO HOVE - NEW DAY
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Anerica comes running into the house, crying, runs into the
hal | way, sees Flora in her room runs into Martin's room and

and sl ans the door.

MARTI N
What's the problen?

FERNANDA
M guel broke up with her at school
yest er day.

MARTI N
Big deal. So she breaks up wth a
| oser.

Fernanda gi ves hima perturbed | ook.

INT. MARTIN S ROOM SOTO HOVE - LATER

MARTI N
How i mportant could a prom be?

ALEX
You don't know? Like, dude, it's the
nost inportant day in a girl's life.

MARTI N
Holy cola! Then | guess we shoul d do
sonet hing to cheer her up

ALEX
Li ke what? Find her a new boyfriend?

Looki ng at the untanned outline of his missing Rolex...

MARTI N
How much time do we have?
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ALEX
A coupl e of hours. What are you
t hi nki ng?
Pulls out his mobile...
MARTI N

Know how t o operate one of these?

ALEX
Dude, you're not supposed to use it.

MARTI N
Exact | y!

INT. MARTIN S ROOM SOTO HOVE - LATER
Sonmeone knocki ng.

AVERI CA
Go away!

More knocking...lighter this tine.

AMERI CA ( CONT' D)
(primal)
| said, go away!

The door creaks open.

MARTI N
Sorry, but my stuff is in here.

Martin peeks inside. Anerica is face down on the bed.

AMERI CA
Pl ease get out.

MARTI N

That's so polite. You used pl ease.

(beat)
I woul dn't have.

(beat)
See, that's one of the things that
makes you uni que.

(beat)
This guy made a big m stake. He may
not realize it today, but he wll
next week, next year, or a long tine
fromnow. ..or he m ght never.

He sits down on the bed. Puts his hand on her back, conforting
her .



Anerica, and Alex step off a bus,
tourists anong the silicone glitz and botox gl amour of the
fashi onable district of Beverly Hills.

MARTI N ( CONT' D)
Can | ask you a question?

AVERI CA
No.

MARTI N
Wul d you be ny date to the pronf

AVERI CA
What ?

MARTI N
Wul d you be ny date?

AVERI CA
Are you crazy?

MARTI N
Yes. Yes, | am

AVERI CA
You sure are.

MARTI N

You al ways say |'m selfish.

AVERI CA
Because you arel!

EXT. RODEO DRI VE, BEVERLY HI LLS - LATER

I NT. BOUTI QUE, RODEO DRI VE, BEVERLY HILLS -

Martin wal ks in with Alex and Anerica. He approaches a
CASHI ER, confi ding. .

MARTI N
(1 ooks at her nane
tag)
| have an odd situation...Mlissa.

If I don't have access to ny credit

card, can | put everything on ny
tab?

CASHI ER
Certainly, M. Klieg.

| ooking |i ke poor
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MARTI N
(to the kids)
Ha! God is not so powerful after
all.

CASH ER
Sir?

EXT/ I NT. RODEO DRI VE, BEVERLY HI LLS - LATER
MONTAGE

A) Hair is prinped.

B) Martin and Alex sit nearby, waiting patiently.
C) Nails are painted.

D Martin and Alex still waiting...in a food court.
E) Lashes are curl ed.

F) Martin and Alex outside the |linousine. Alex wearing a
t ux.

G Afoot is inserted into an el egant peep-toe stiletto.
H Mrtin and Alex now wait inside the |inousine, bored.
I) Feet are seen under a dressing roomcurtain.

END OF MONTAGE

EXT. RODEO DRI VE BOUTI QUE - LATER
The door finally opens.
Arerica billows out of the store.
Can you say: OH W GOD?

She | ooks jaw droppi ngly stunning, decked out in a curve-
loving red satin dress.

Al ex can't believe his eyes.

He | ooks over at Martin, who is al so speechl ess.

Martin cups his mouth with his hand. Like a proud father.
She' s graceful .

O her people are now noticing too.

They al so notice Martin.
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Peopl e snap photos with their smartphones. Tweeti ng.

Anerica's slightly unsteady in the new high heels, regains
her bearing.

Martin wal ks up to the boutique door, takes her hand, and
gui des her gently to the |inbusine.

The |imousine pulls away.

EXT. LOS ANGELES - N GHT

A Silent Films "Love Takes a Wecking Ball" is playing while
the |inmousine carves its way through the streets and freeways.

It's on a mssion. Searching. Feral.

Maybe Batman is driving. One thing is for certain: You
woul dn't want to fuck with it.

Intercut with scenes from

I NT. LI MOUSI NE - CONTI NUCUS

Anerica is a jewel transported through the night by her
t uxedoed |ieges, Al ex and Martin.

Radi ant, she exudes a new confi dence.

She owns this night.

EXT. H GH SCHOOL - LATER

The linousine slides up |like a polished, black bullet.

| NT. PROM DANCE HALL, H GH SCHOOL - LATER
One of the fast nunbers finishes up.

DJ
W had a strange request. Sorry.

Foreigner's "I Want to Know What Love Is" starts playing.

Martin | eads Anerica, this red-rose goddess, to the dance
floor.

He's a gentl eman.
She' s happy, proud to be with him

Her ex in the crowd is clearly not in the noment—mnor in the
sane spirit—w th his new crunpet.
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Anerica rests her head on Martin's shoul der—a tender nonent.

Every girl in the room jeal ous.

I NT. CENTER STAGE, DANCE FLOOR, PROM DANCE HALL - LATER
The sl ow songs ends. Coupl es dissol ve.

Patrick Hernandez's "Born to Be Alive" starts up.

Martin is the only person dancing.

Everybody is standi ng around watching this fool dance disco.
Hate to admt it, but he's a pretty damm good dancer too. At
| east fun.

Martin teases America into joining him She slowmy gets the
gr oove.

Bystanders watch until Martin enlists themall—still in
di sco node.

The whol e dance floor is withing energetically.

EXT. BUS STOP - NEW DAY

PERSON | N LI NE
Aren't you...?

MARTI N
Yes | am

Looki ng hi mup and down. ..

PERSON I N LI NE
So, what happened?

MARTI N
| becane poor.

PERSON I N LI NE
That's a shane.

MARTI N
There's no shame in being poor.

PERSON I N LI NE
No, you're right.
(pause)
Did you piss it away on drugs?

MARTI N
No, | didn't piss it away on drugs.



PERSON I N LI NE 2
Di vorce? That usually does it.

MARTI N
Never marri ed.

PERSON I N LI NE
So, what happened?

Realizing it for the first time, surprising even hinself...

MARTI N
Pushed everyone away w t hout ne
noti ci ng.

PERSON I N LI NE
And | guess you al so pushed away
God.

MARTI N
How di d you guess?

He hands Martin a Christian panphlet.

PERSON | N LI NE
And so he puni shed you.

MARTI N
And he keeps on puni shi ng.

PERSON I N LI NE
You pray for it to be over.

MARTI N
Anen to that.

I NT. CARLETON S OFFI CE - NEW DAY
Carleton is at his desk.

CARLETON
Sorry it didn't happen for you this
tinme. Let's just chalk this one up
to experience, and...

MARTIN (V. Q)
I'"mgoing to go over to Beaulieu's
pl ace and talk to him

CARLETON
That's not advisable. Beaulieu is
not your ally in this.
(pause)
Did you hear nme?
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MARTIN (V. Q)
I"min the canyons...you' re breaking
up. What did you say?

CARLETON
That pl ane has al ready | anded.

The cal | drops.

CARLETON ( CONT' D)
Martin?

EXT. BEAULI EU S MANSI ON - NEW DAY

Gates open, Martin drives onto the property, parks his car
and confidently wal ks up to an inpressive nmansion.

Martin knocks. After a short wait, the door sw ngs opens.
Holy shit! It's Justine.

Martin takes a mnute to digest this...words on his lips
that just won't discharge.

Finally...
MARTI N
Ww, you nove up fast.
JUSTI NE
| do?
MARTI N

One minute you're a receptionist at
CAA, the next you're sleeping with a
maj or Hol | ywood producer. Frankly,
"' mjeal ous.

JUSTI NE
Look, if you want to sleep with the
producer, don't let ne stand in your

way .

MARTI N
| didn't nean it that way: |'m
I mpressed.

JUSTI NE

That's funny, because to sonmeone who
cared, it would actually sound
of f ensi ve.

MARTI N
| meant it as a conplinent.



JUSTI NE
You're a riot.

MARTI N
I"mgetting the sense that no matter
what | say, things between us continue

to devolve. | think I"Il shut up
now.
JUSTI NE
Good i dea.
MARTI N
Thank you.

An awkward nmoment before he wal ks away.

JUSTI NE
Hey! You wanted to talk to Bobert?

MARTI N
That's alright.

JUSTI NE
Do you always give up this easily?

MARTI N
" macquainted with the | aw of
di m ni shing returns.

JUSTI NE
Marti n!

He conti nues wal ki ng.

JUSTI NE ( CONT' D)
Marti n!

MARTI N
VWhat ?

JUSTI NE
He's out back by the pool.

EXT. POOLSI DE, BEAULI EU S HOUSE - CONTI NUOUS
Martin wal ks through the French doors toward the pool.

MARTI N
M. Beaulieu?

Startl ed. ..

BEAULI EU
Ch. Martin. Wat brings you over?
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MARTI N
| understand you don't want ne in
your picture, but...

BEAULI EU
Actually, it's not just limted to
to the picture

MARTI N
| know, Bob, but 1'd like you to
reconsi der.

BEAULI EU

You can't even say my nane right.

MARTI N
Nah, you're right.

BEAULI EU
| want you to say it.

Martin has a dog-whistle response.

MARTI N
What ?
BEAULI EU
Let me give you a hint: Not Bob. Not
Rob.
MARTI N
(with difficulty)
Bobert .
BEAULI EU

There. You see. How difficult was
t hat ? Sweeti e.

Can you say doubl e awkwar d?

Luckily, Justine wal ks over to Beaulieu, who puts his arm
around her and plants a big kiss on her cheek.

Martin is relieved he isn't being seduced by The Col onel in
a gay remake of Boogie N ghts.

She smles at Martin...not victoriously. Still, not a great
nonment for Martin.

BEAULI EU ( CONT' D)
Have you net ny daughter, Justine?

MARTI N
| haven't. | mean, | have, but |
didn't know she was your daughter.
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JUSTI NE
At CAA. That's where | first net
him He was very charm ng.

MARTI N
That's not true.
BEAULI EU
What's not true?
MARTI N
I was anyt hing but charnm ng.
BEAULI EU
Real | y?
MARTI N

| shouldn't be saying this, but I
was a conplete jerk to her.

JUSTI NE
Were you?

MARTI N
But she held her own.

BEAULI EU
I"mnot surprised. So you cane here
to apol ogi ze?

MARTI N
No. | nean yes, of course.

JUSTI NE
What woul d you say?

MARTI N
For starters: Hello.

BEAULI EU
| should | eave the two of you. Al one.

JUSTI NE
You can stay, dad.

Beaulieu trots off.

BEAULI EU
(rmuttering)
Too nel odramatic. Feels |ike one of
t hose noments when soneone hands ne
bad poetry they wote and then expect
me to read it out | oud.
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JUSTI NE
Dad.

BEAULI EU
VWhat ?

JUSTI NE

Martin cane here to speak with you

MARTI N
That's alright.

BEAULI EU
Al ready heard it.

Martin, pronpted by Justine...

MARTI N
M. Beaul ieu. Bobert. | was neant
for this role...l was nmeant to play

Johnny Fanf are.

BEAULI EU
W al ready have a serious actor in
m nd. And one, | mght add, who
doesn't cause head trauna.

MARTI N
| did everything you asked. You forced
me to live with poor people. | lived

with poor people. You asked ne to
audition. And | did.

BEAULI EU
That was Carleton's idea. The
deci sion's already been nade. Sorry
| can't be of nore help.
Martin defl ates as Beaul i eu anbl es away.

He | ooks up at Justine...who | ooks genuinely sorry.

I NT. KITCHEN, HElI DELBERG S HOUSE - NEW DAY

Hei del berg and Beaul i eu are going through a pile of headshots
scattered on the table.

Hol di ng up a photo...

HEl DELBERG
What about this one?

BEAULI EU
He didn't have the range. W need
sonmeone with six degrees of freedom
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Hei del berg hol ds up another 8 by 10 gl ossy...

HEI DELBERG
Now there's a face only a nother
coul d | ove.

BEAULI EU
Soneone el se's nother maybe.

Anot her photo. ..

HEI DELBERG
This one | ooks Iike...
(sees sonet hing through
t he wi ndow)
...someone goi ng through ny trash

agai n.
(to the wi ndow)
Hey!
BEAULI EU
What ?

Qut si de, Hei del berg observes the sane Transient in a tattered
suit rummagi ng through the trash

Whi | e Hei del berg heads to the kitchen door, Beaulieu wal ks
to the wi ndow, observing..

HEI DELBERG (O. S.)
Excuse nme, what are you doi ng?

Qutside, the startled Transient assunmes the ranrod bearing
of a royal fallen on hard tinmes...kind of like Bolt's Captain
Bligh nustering his mlitary formality after reaching Kupang.

TRANSI ENT
Sir, I amlooking for any food which
may have been di scarded.

HEl DELBERG
You won't find a nmeal in there.

TRANSI ENT
| inplore you, kind sir, these scraps
may not be anything to you, but to
an individual such as myself it could
be the difference between this and a
hundred searches...the difference
between a full stomach and five
Browni an m | es.

HEI DELBERG
Do you want ne to call the police?
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TRANSI ENT
No, sir. There is absolutely no need
to inconveni ence the boys in blue.

HEI DELBERG
Pl ease go.

TRANSI ENT
I will take nmy | eave of your prem ses
i medi ately, sir.

HEI DELBERG
Thank you.

Hei del berg reenters the kitchen, shaking his head.

BEAULI EU
Si nce when has your side yard becone
skid row?

HEI DELBERG

The second tinme |'ve seen that guy
goi ng through my trash.

BEAULI EU
I"msurprised you still haven't called
t he poli ce.

HEI DELBERG

There was sonet hing kind of regal
about him Sounded Brit.

BEAULI EU
Probably one of those Century City
| awyers who lost their jobs in the
recession.

HEI DELBERG
He | ooked period...kind of like
Johnny.
They | ook at each other.

HEI DELBERG ( CONT' D)
VWhat ?

Beaul ieu stornms to the back door, Heidel berg on his heels:
No Transient.

HEI DELBERG ( CONT' D)
Fuck!

EXT. HElI DELBERG S HOUSE - SAME

Hei del berg tears into the front yard Iike a man on fire.
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He | ooks around: Still no sight of the Transient.

On cl oser inspection, he witnesses the Transient on a cross
street about to board a bus.

He hightails it over to the bus, only for it to pull away as
soon as he arrives.

Yelling after it, and catching up to it again at a stop sign,
he smacks the side of the bus, but it drives on.

HEI DELBERG
Hey!

He runs al ongsi de the bus...
.all the way to the next bus stop.

Panting heavily, he nmanages to board. CGetting ready to sit
down next to the Transient...

BUS DRI VER
You forgot your fare.

Hei del berg searches t hrough his pockets and conmes up enpty.
The bus driver starts driving.

BUS DRI VER ( CONT' D)
You're junping off at the next stop.

A nunber of passengers are watching the spectacle of this
hapl ess, bourgeoi s cl own.

HEI DELBERG
Can | give you an .0 U.?

The Driver gives himthat unm stakable | ook: Wich planet
have you been living on?

The Transient gets up, pays the fare, and sits back down.

HEI DELBERG ( CONT' D)
Thank you.

Li ke a newborn colt, Heidel berg staggers to find a seat on
t he novi ng bus.

He pl ops down across the aisle fromthe Transient.
HEI DELBERG ( CONT' D)
(matter-of-factly)
How woul d you |like to be in pictures?

The Transi ent shakes hi s head.
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HEI DELBERG ( CONT' D)
| sincerely apol ogi ze for ny conduct
earlier.
(pause)
How woul d you like to be in a novie?

The Transi ent gives hima | ook.

HEI DELBERG ( CONT' D)

| think there's a role that's been
witten with you in mnd

(pause; trying to

convi nce hinsel f
You know, | don't mn
actors.

(pause)
Do peopl e ever cone up to you and
say that you could play a character
in...

)
d usi ng non-

TRANSI ENT
... The Forgotten Man.

HEI DELBERG
Oh nmy god, yes.

TRANSI ENT
You nean the sane way people kept
conparing Henri Fortin to Jean Valjean
in LeLouch's Les M serabl es?

HEI DELBERG
Unbel i evabl e! That is one of ny
favorites! You certainly know your
ci nema.

(beat)
What are you doi ng runni ng around
penni |l ess? This is a travesty. You
have a gift. \What happened to you?
W' ve got to reverse this corrosion
You can use what you know. You can

hel p change the world. | can help
you.

TRANSI ENT
You will help nme?

HEI DELBERG
Absol ut el y!

TRANSI ENT
How?

HEI DELBERG

By being in ny novie.



TRANSI ENT
If you want ne in your novie, | wll
be in your novie.

HEl DELBERG
You have no idea how excited | amto
work with you. | never got your
nane. . .

TRANSI ENT
It's Martin.

HEI DELBERG
That's funny. W were considering
another Martin for the role...but
he's thespi an pl utoni um

TRANSI ENT
Martin Klieg?

The Transient pulls off his beard, revealing it's Martin.

Hei del berg sl unps back into his seat: Thunderstruck.

HEI DELBERG
Ch nmy god.
MARTI N
Don't worry, Jirgen. | won't hold

you to your word. If you don't want
me in your film..

HEI DELBERG
Are you crazy?

A consi derably [ ong pause. Finally:
HEI DELBERG ( CONT' D)

That is the best performance | have
seen inny life, Martin. | did not

know.
MARTI N
This is where | stop.
HEI DELBERG
(still in thought)
What ?
MARTI N

This is where | get off.

HEI DELBERG
| see. Can | give you a ride?



MARTI N
Jurgen, we're riding the bus. Do you
want to get off to catch the bus
back?

Still in shock..

HEl DELBERG
No, | think | will ride for a while.

MARTI N
Ckay t hen.

Martin heads down the aisle as the bus sl ows.

HEI DELBERG
| want you at rehearsal s on Mnday.

Martin steps off the bus.
Hei del berg conti nues wat ching himas the bus pulls away.
Hei del berg's cell phone rings. He holds it up to his ear.

BEAULI EU (V. Q)
Where are you? Did you find the
transi ent?

HElI DELBERG
I did.

BEAULI EU (V. Q)
So, is he our Johnny Fanfare?

HE| DELBERG
He is.

I NT. KITCHEN, SOTO HOMVE - NEW DAY

Martin is slunped in a chair when America walks in with her
i mpl ant ed ear buds.

ANMVERI CA
You | ook down.

She pulls them out.

MARTI N
Let nme ask you sonething. You're a
girl. Let's say a guy wanted to get
back with you, what woul d he have to
do?

AMERI CA
There's not hing he coul d do.
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MARTI N
Just as a hypothetical, okay? Let's
say it's some other guy, and he hasn't
br oken your heart entirely...at |east
| hope not...but he hurt you...and
let's say you thought it was
sal vageabl e sonmehow. What would this
guy have to do?

AVERI CA
| don't know.

MARTI N
| need you to think. It's inportant.

AVERI CA
That's why she's not com ng back.
You don't even know what to do.

MARTI N
That's why | need your help.

AVERI CA
You' ve got to think of something
yoursel f. It would have to be
sonet hi ng bi g.

MARTI N
How bi g?

AVERI CA
| don't know. Bigger than a card.

INT. MARTIN S ROOM SOTO HOVE - LATER

Martin pokes his head into the roomwhere Alex is doing his
homewor k on the bed.

Al ex | ooks up, hoping for any excuse to jettison the honework.

MARTI N
Al ejandro, | need your help.

Al ex catapults off the bed and is ready go, when he is halted
by. ..

MARTI N ( CONT' D)
Bring your |og book.

EXT. Al RPORT TARVAC

Martin and Alex are preflighting Martin's Crrus SR20.

Al ex sits inside the cockpit, doors open, while Martin wal ks
around the aircraft.



MARTI N
Ai | er ons!

Al ex noves the controls to activate the ail erons.

MARTI N ( CONT' D)
Hori zontal stabilizer!

ALEX (O S.)
How do | do that?

MARTI N
Use the pedals.

INT. CIRRUS SR20 - CONTI NUQUS

ALEX
| can't.

Al ex's feet dangl e above the pedals.

MARTIN (Q.S.)
Let's swtch places.

INT. CIRRUS SR20 - LATER
They sit at the end of the runway.

MARTI N
Ready?

ALEX
Yeah.

Martin takes theminto the air.

INT. CIRRUS SR20 (FLYI NG - LATER
MARTI N
(poi nting)
Get ready to push that button.

Alex is poised for the next command. Now wearing Martin's
Wrld War | aviator gl asses, he flashes his pearly whites.

MARTI N ( CONT' D)
Now!

Al ex pushes the button. Nothing happens.
He | ooks up at Martin: Nothing happened.

Martin gives hima "look in the back” notion.
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Al ex | ooks back.

EXT. SKY (PLANE LEVEL) - SAME
White snoke billows fromthe plane.
RI NG RI NG RI NG

JUSTINE (V. Q)
Hel | 0?

MARTIN (V. Q)
Don't hang up. It's Martin.

JUSTINE (V. Q)
Not you again. How did you get ny
per sonal nunber?

MARTIN (V. Q)
It'"s on your Linkedln profile. |
guess you were expecting calls.

JUSTINE (V.0Q.)
What do you want? By the way, the
line isn't very good. There's a | ot
of background noi se.

I nsi de cockpit:

MARTI N
W don't use the word |ine anynore.
I think the word you're | ooking for
I S connection.

I nsi de Justine's apartnent:

JUSTI NE
VWhat ?

MARTIN (V. Q)
That's just an FYI.

JUSTI NE
kay.

MARTIN (V. Q)
I want to apol ogi ze to you.

JUSTI NE
For correcting nme on ny word choice?

MARTI N KLIEG (V. Q)
No. For ny bad behavi or.



101.
JUSTI NE
Don't worry about it. |I'm already
out of your hair.

MARTI N KLI EG (V. Q)
What if | want you in ny hair.

JUSTI NE
That's weird.

MARTI N KLI EG (V. Q)
Go outside your apartnent and | ook
up! CGotta go.
I NT. CIRRUS SR20 - CONTI NUOQUS

Some kind of horizontal snoke pattern can be seen from cockpit
| evel .

EXT. JUSTINE' S APARTMENT - MORNI NG

Justine wal ks outside her apartnent, |ooks around: Not hing.
She wal ks farther out and finally sees sonething...

In the sky, giant letters: "S O

JUSTI NE
So?

A while later: "SOI"

JUSTI NE ( CONT' D)
SOI1? Soil?

The "1" is slowy transforned into a "P."

Squinting to see...

JUSTI NE ( CONT' D)
SOP? \Mhat 2?77

The "P" is slowy transforned into an "R "

Slowmy an "1" appears to spell "SORI."
JUSTI NE ( CONT' D)
(sotto voce)
Correcting me on nmy word choice, and
he's the one who can't spell?
The "1" again transforns in a "P'" and then an "R', spelling
"SORR "

The base of the "Y' starts formng.
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Justine | ooks up, squints, shading her eyes wth her
hand—et her letters of the skywiting already dissipating.

I NT. LI'VING ROOM SOTO HOMVE - N GHT

The Sotos are watching TV: an Entertai nnent Tonight profile
on Martin Klieg.

EXT. MOVIE SET - DAY

Anerica gets to neet Matt Danon on set. Can you say
megal i ci ous?

EXT. MOVIE SET - LATER
Alex gets to talk with the production's helicopter pilot,

Robert "Bobby Z" Zajonc, and sits inside a Bell 206L Long
Ranger .

EXT. MOVIE SET - NEW DAY

An Edgar Allen Poe-like gray-blue nist perneates an enpty
farmfield framed by barren trees in the distance.

Martin, Heidelberg, Witer, and C nenmatographer are grouped
near sone freshly plowed soil

A few extras playing farm hands wait nearby.

MARTI N
| can do this without dialogue.

HEI DELBERG
(i ncredul ous at first)
What do you suggest we cut?

MARTI N

You know why actors | ove Shakespeare?
HEI DELBERG

They feel safe behind the costunes?
VRI TER

The words.
MARTI N

The nunber of words. They | ove
Shakespeare because the nunber of
words gives thema | ot of screen

tinme.

(beat)
W can cut this whole page. And here
I can show disbelief. I won't need

this sotto voce |line.
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HEI DELBERG
You keep this up, you'll go from
| ead to supporting.

MARTI N
W' ve got to be true to the materi al
Johnny Fanfare is a man of m ni mal
wor ds. Excess is nore.

HEl DELBERG
You nean, "less is nore?"

MARTI N
No, Jurgen, that's what excess is:
excess i s just nore.

A Boom Qper at or approaches, carrying a boomand nic.

HEI DELBERG
| don't get these weird Anerican
expressions. Excess is nore. Less is
nore. Let's get down to brass tacks.
(beat; to Witer)
What do you think? WIling to scrap
your di al ogue?

After an excruciating |long consideration...

VRI TER
Let's try it.

HEI DELBERG
This way you can have your cake and
eat it too.
(to Boom Qper at or)
W won't need you. Thanks.

MARTI N
Tal ki ng about cake, |'m hungry.
Anybody el se hungry?

HEl DELBERG
Let's break.

SECOND AD
(of f Hei del berg)
W' re taking a break. Call time in
one hour.

HEI DELBERG
Tell me, where can one get a good
schnitzel around here?
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MARTI N
Love a good schnitzel, but |'ve got
sonet hi ng better

EXT. TOMW SOTO S LUNCH TRUCK - LATER

Tomas exits his lunch truck holding plates, and he and Martin
serve the people gathered at his tables: Heidel berg, Witer,
and other crew. Heidelberg takes a juicy bite froma taco.

HEl DELBERG
Tomas, these Asada tacos are
fantasti c.

Martin wi nks at Tomas: |nside joke.

MARTI N
Not only is Tomas a great cook but
he used to pluck a nean vi huel a.
TOVAS
That long tine ago, sir.
HEl DELBERG
(mouth full)
There nmust be a connection between
music and the culinary arts. ..
(standing up with
excitenment)
... because the succulent flavors in

t hese Asada tacos are a delicate
five-part harnony.

He kisses his fingers in a display of supreme satisfaction.
Everyone | aughs.

HEI DELBERG ( CONT' D)
What ? What ? What did | say?

SEQUENCE OF TYPI CAL PRESS JUNKET & MARKETI NG
Posters and One- Sheets for The Arid Hunger of Silence
“Martin Klieg is phenonmenal ." —Peter Travers, Rolling Stone

"Who knew Martin Klieg could be—and woul d be—an Oscar
contender?" —Richard Corliss, TIME

BOB MONDELLO, NPR
Klieg is a tour-de-force. You sinply
cannot inmagi ne anyone else in the
rol e of Johnny Fanfare.

"I could not take ny eyes off him Klieg delivers a subtle,
nuanced perfornmance.
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Best performance of the decade, hands down." —Manohla Dargis,
New Yor k Ti nes

On-set intervi ews
The Charlie Rose Show

Clips from Epi x Actor's Roundtable, Thonmpson on Hol | ywood
Roundt abl e, THR Actor's Roundtabl e

Sundance, Toronto, Tribeca, Berlin, Cannes

G auman' s Chi nese Red Carpet Preniere

I NT. CARLETON S OFFI CE, CAA - NEW DAY

Justine enters carrying a short stack of trade magazi nes and
drops themon Carleton's desk

Martin's face splashed al ongsi de Hol | ywood Reporter,
Entertai nnent Weekly, and Variety headlines: "Martin Klieg:
Standard & Poor" and "Coneback Kid" and "Were was Martin?"
and "Klieg, light."

On the wall behind Carl eton—a big poster of The Arid Hunger
of Silence.

Justine is about to | eave. Carleton considers the nagazines...

CARLETON

Know why | never fired hin®

(doesn't wait for a

response)
He was the first actor to take nme on
as an agent. At that tine | was just
starting out at sone kleindi enst
agency that sounded |ike Chew Hem ock
& Lovett, and he was already a big
star. Others were telling himto |et
me go for years, but he just
stayed. ..stayed |i ke a dog.

Justine | eaves Carleton with his thoughts.
H s eyes wel |l up.

Head Agent appears in the doorway.

HEAD AGENT
G eat job! You know | was rooting
for you the whole way. | just couldn't

| et the others know...too young to
understand, if you know what | nean.



CARLETON
(unf azed)
Thanks.
HEAD AGENT
(fishing)
So, | guess we'll be seeing nore of
you.
CARLETON

As | ong as you're not | eaving.

Head Agent presents a sloppy salute as he wal ks away.

EXT, JUSTINE' S APARTMENT - NI GHT
Martin lingers in front of Justine's door.
Before he rings the doorbell, the door whips opens.

JUSTI NE
Did you know the difference between
stal king and a house call involves
knocki ng or ringing a door bell?

MARTI N
| didn't get a chance. You ripped
t he door open before | could...

JUSTI NE
Ckay, then.

A beat .

MARTI N
Did you see it?

JUSTI NE
How do | know you didn't call up
every girlfriend you ever had?

MARTI N
| did. You're the only one who
answer ed.

JUSTI NE

| believe that.

MARTI N
I"m starved. Wanna grab sonme food?

JUSTI NE
| hope | don't regret this...Want to
cone in? | was just about to prepare
sonet hi ng.
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MARTI N
No. Let's go out.
JUSTI NE
Don't trust ny cooking?
MARTI N
| feel like |I haven't earned ny way

into your apartnent yet.

JUSTI NE
It's just dinner.

MARTI N
Home- cooked di nner, are you ki ddi ng?
That's a big deal.

JUSTI NE
Nobody ever cook you di nner before?

MARTI N
Sure. My foster parents did.

JUSTI NE
You nean to tell me none of the talent
ever fired up a burner for you?

Martin shakes his head. Pathetic.

EXT. TACO STAND - LATER

JUSTI NE
| still can't get over the fact that
you called nme an eight.

MARTI N
Nines require a | ot of makeup, and
t ens need Phot oshop.

JUSTI NE
| always thought of nyself as a six
or seven.

MARTI N

(sotto voce)
What do they say...bol dness favors
the |ucky?

He cranes across the table and kisses her. It is a prol onged
ki ss—pr ol onged by her.

JUSTI NE
They didn't say that.
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MARTI N
They didn't?

JUSTI NE
No, they said that |uck favors the
bol d.

MARTI N

Adad | didn't nmake that m stake.

EXT. DOROTHY CHANDLER PAVI LI ON - NI GHT
The Red Car pet.

Somewhere in the train of talent: Martin Klieg and Justine
hol di ng hands.

SEQUENCE OF OSCAR AWARDS ON TV

Building up to...

I NT. DOROTHY CHANDLER PAVI LI ON - LATER

ANNOUNCER
The nom nees in the category of Best
Actor in a Supporting Role are:

The filmlooks like a sci-fi.
Chyron: Paul David Cantor, Vertical Horizon
Cantor com ng out of cryosleep...

FEMALE CAPTAI N
Wel cone back.

Agoni zed, Cantor cradles his head in his hands, as if trying
to keep it fromsplitting open..

CANTOR
Jesus Christ, man, | had a fuck’'n
apocal yptic dream | ast night, woke
up to it this norning, just a few
m nutes ago. Fold-up helicopters
and. ..Jesus, sone girl was just...
still had sone grenades on her and
rolled emon the ground. It’s |ike,
God, | fuck’'n wal ked away. | didn't
want to die there. Soneone was packing
up their shit to go back hone...they'd
been done...nade their noney. Wat a
horri bl e dream
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FEMALE CAPTAI N
That was no dream

He | ooks up..

CANTOR
It wasn't?

Laught er and appl ause, bleeding right into the next clip
where Wal |l ace Shawn is talking to an idiot...

Chyron: \Wallace Shawn, Blue Lapis Lazul

WALLACE SHAWN

(agitated; foam ng at

t he nout h)
Blue lapis lazuli? Blue lapis lazuli?
Are you kidding ne? It's already as
blue as jazz. Your insipid utterance
makes aquamarine want to join the
arny. It makes cobalt want to get a
nane change. It nmakes periw nkle
want to get its hair straightened.
Don't talk to ne about blue |apis
l azuli, you dingleberry. What are
you going to talk to me about next,
noron? Geen mal achite?

Laught er and appl ause.

Aaron Reznick's character is stranded on the edge of an icy
nmountain tal king on a satellite phone.

Chyron: Aaron Rezni ck, Basecanp

AARON REZNI CK

(fearful)
| don't know how | ong the oxygen
will hold out...

(sucks on oxygen)
but I want to |l et you know that |
| ove you. .

(sucks on oxygen)
G ve Rachel a big hug for ne. Tell
her 1 |ove her..

(sucks on oxygen)
Tell her I"'msorry | won't be there
to see her..

(sucks on oxygen)
...to see her grow up. |I'msorry.

Appl ause. . .

Next clip: Qut of focus, people assenbled around a funeral
pl ot .
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Chyron: Bill Pullman, Bygone Days of Sw nmmrers

Bl LL PULLMAN

(histrionic)
The organi smmnust |ive. Mist survive.
Its drive to survive is stronger
than the natural course of death. It
cuts every corner, neets it at every
pass, trips it at every bend. \Wen
deat h has caught up, two stand in
its place. The ever-losing battle of
death. Life takes death on a journey
of hurried exploitations, feeds it
with the desire of eventual triunph
but nocks it all the way al ong the
path to the final resting place.
Death has only one place to go. The
organi sm has nmany. The organi sm nust
live.

He hol ds up a bright neon-green rose to those assenbl ed—now
in better focus: A congregation of Bill Pullman clones al
in the same attire.

Bl LL PULLMAN ( CONT' D)
(hol ding up a bright
green rose)
To the death of Death.

He tosses the rose onto a shiny neon-green coffin in the
ground.

Appl ause. . .

Final clip: Cearly the end of a film It has the barren but
epi ¢ grandeur of Lean's Law ence of Arabi a.

Chyron: Martin Klieg, The Arid Hunger of Silence

Martin is looking into the camera as if defiantly staring
into the future, while sinultaneously in a nmulti-Ievel

di ssolve, his silhouette wal ks across a barren farmfield
stretching to infinity.

MARTI N KLI EG (V. Q)
(British accent; adagio
t enpo)
Al'l our lives we were hunted. W
scurried like scared, small creatures
froma foe unseen. And as | | ook
upon this tired, fateful orb clinging
to the dark waters, it begs this
question...this question of man:
What if we did this?...
( MORE)
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MARTI N KLI EG (V. Q) (CONT' D)
What if we did this all?...Wat if
we did this all...in the absence... of
God?

The score fades out slowy after the clip ends.

Prof ound silence followed by a burst of strong appl ause.

ANNOUNCER
The nom nees for Best Actor in a
Supporting Role are:
(pause)
Paul David Cantor, Vertical Horizon.

Appl ause. A shot of a self-satisfied Cantor.

ANNOUNCER ( CONT' D)
Wal | ace Shawn, Blue Lapis Lazuli.

Appl ause. A shot of a jovial Wallace giving a thunbs up sign.

ANNOUNCER ( CONT' D)
Aaron Rezni ck, Basecanp.

Appl ause. A shot of a shy Aaron Rezni ck.

ANNOUNCER ( CONT' D)
Bill Pullman, Bygone Days of Sw nmmers.

Appl ause. A shot of Pullman waving off the canera.

ANNOUNCER ( CONT' D)
...and Martin Klieg, The Arid Hunger
of Silence.

Appl ause. A shot of Martin, resigned.

I NT. DOROTHY CHANDLER PAVI LI ON - CONTI NUOUS

ANNOUNCER
And the Oscar goes to...
(al nost a question,
but signaling genuine
surprise)
Aar...M..Martin Klieg. The Arid
Hunger of Silence.

I NT. LI'VING ROOM SOTO HOMVE - SI MULTANEQUS

Flora is at hone watching the Oscars on TV.
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ANNOUNCER
This is Martin Klieg's first
nom nation and first win in this
cat egory.

On screen: Martin turns to kiss...

I NT. DOROTHY CHANDLER PAVI LI ON - CONTI NUOUS
... Fernanda—beaning i ke a proud nother.

Still holding her hand, Martin stands up slowy...starched
collar, ranrod straight...looks |ike the nost dignified
reci pient of the Nobel Prize for filmever. God, he cleans
up wel | —rakes C ooney | ook |ike Buscem.

As he wal ks up the prosceniumstairs, the audience rises to
its feet.

On stage, he gets a warm hug and kiss fromthe actress
announcer. He is handed the Gscar. In front of the
m cr ophone. ..

MARTI N
(over whel med)
Wow.

Baski ng in the appl ause.

It goes on for sone unnaturally prolonged tinme...finally
attenuating into paper-rustling silence.

MARTI N ( CONT' D)
This woul d be the perfect tine to
have a genui ne English accent.

Laughter.

MARTI N ( CONT' D)
They never tell us how slimthe
margins are, but let's keep in mnd
it could be just one vote that singled
me out fromthe other nom nees. Mybe
| got I ucky.

Peopl e in the audience are | ooking at each other: Is this
the Martin Klieg we know?

MARTI N ( CONT' D)
I know it is customary to first thank
menbers of the Acadeny, but | want
to thank soneone el se: the Soto
famly, who brought nme back into the
orbit of humanity. Wthout their
love...l wouldn't be here today.

( MORE)
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MARTI N ( CONT' D)

(beat)
Li ke Johnny Fanfare, we are all
characters in our own lives. In life,
we choose who we are in the sane way
actors choose to play a character in
a film Sone aspects of those
characters are set in stone by the
story...and others are based on the
choi ces we nake.

(pause)
Sonetimes we don't know why we make
t he choices we do, but | have come
to know one thing: you can't grow
wi t hout exposing yourself to the
val i ant choi ces others make within
the stories they were handed.

(beat)
The Sotos taught nme that.

(pause)
I want to thank Fernanda, Tonas,
Anerica, Alex, and Flora, for opening
their home and their hearts to an
undeservi ng stranger.

(beat)
And whil e Jurgen von Hei del berg
directed me in this part of his
incredible film it is the Soto fam |y
who directed me in this part of ny
incredible life.

He wi nks at Justine, sitting with the rest of the Sotos in
t he bal cony.

MARTI N ( CONT' D)
I will be forever grateful. Thank
you.

He ki sses his fingers and di sperses the kiss toward the Sotos.
For m dabl e appl ause.
Carleton in the audi ence | ooking on..

MARTI N ( CONT' D)
| also want to thank Carleton Voss,
ny friend and agent. When you
bi furcate agent, you get "a
gent"...and that is exactly what he
is. Thank you, Carleton.

Appl ause and nusic as Martin is escorted off the stage by
two beautiful women.
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| NT. BACKSTAGE, DOROTHY CHANDLER PAVI LI ON - LATER
Pictures taken of Martin with the Sotos.
Hugs all around.

I NT. OSCAR PARTY - LATER

A long line of congratulators. Carleton approaches wth
Phoebe, who gives Martin a big hug.

CARLETON
It was worth it, wasn't it?

MARTI N
For one thing, | discovered you aren't
al |l powerful.

CARLETON

What ? Real | y?

(1 eans in; whispers)
You think I didn't know about the
barbecue in Malibu or the Al exander
McQueen flanme red dress from Nei man
Mar cus?

The ook on Martin's face: Precious.

CARLETON ( CONT' D)
Got sonething el se already |ined up
for you. It'll require research

MARTI N
Hope it's not somnething outside ny
confort zone.

CARLETON
You'll love it. It's a nonster flick.

A look of terror briefly flashes across Martin's face.

CARLETON ( CONT' D)
Call ne.

MARTI N
| thought you were retiring?

CARLETON
What ? Who told you such nonsense?

Phoebe wi nks. Carleton turns to Phoebe as they both dissolve
into the crowd.

An ACTOR approaches a stunned Martin.
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ACTOR
It was fun working with you—eontrary
to expectations. Congratul ations,

Martin.
MARTI N
(still 1ooking after
Phoebe)

Thanks, bro. You too.

ACTOR
Next time |I'm gonna ask to have ny
ines cut down too.

Hei del berg wedges in..

HEl DELBERG
(of f Actor)
Excess is nore.

MARTI N
Excess is nore, indeed.

Hei del berg hands hima doll ar.

MARTI N ( CONT' D)
What's this?
HEI DELBERG
Bus fare.
(sincere; with a
know ng | ook)
Thank you.

Martin spies Justine across the room her back to him He
wat ches her tal king with other people.

As if sensing sonmeone watching her, she turns around and

hol ds up her chanpagne glass to himand smles: Al nost shy.
Amazi ngly gorgeous. Future wife—+f she'll have him

(CODA) EXT. SOTO HOUSE - NEW DAY
A stretch linousine pulls up to the Soto's house.
Martin and Justine get out, holding hands.

Martin knocks on the door. The door opens, revealing ALEC
BALDW N.

ALEC BALDW N
Looki ng for the Sotos? They're on

vacati on.
( MORE)
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ALEC BALDW N ( CONT' D)
(finally noticing the
beauti ful Justine)
Ch, hi!

MARTI N
What are you doi ng here?

In his typical breathy, peripatetic spaceyness...
ALEC BALDW N
(1 ooki ng ar ound)
Trying to win an Oscar
(beat; expl ai ning)
Look, don't tell anybody.

Al ec cl oses the door abruptly, |eaving them hanging.

(END CREDI TS) EXT. SAIL BOAT, DANA PO NT - NEW DAY
Martin and Justine sail into the sunset.

Cutting Crew s "l've Been in Love Before" plays over the end
credits, followed by Billy Joel's "Just the Way You Are."

FADE QUT:
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