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DRAMATIS PERSONAE

Woman - MIT Educated, but vulnerable
Man/Marcus - Investigative Reporter Type

Other Man/Anton - Shifty character, Photographer type

SYNOPSIS

Two men interrogate a woman to determine the veracity of her
claim of being raped by someone in a position of power.



PURCHASE

SETTI NG
A unmarried woman's |iving
room

AT RI SE:
A woman nervously paces, halts:
she is waiting for soneone.
At some point, she finally
settles into a chair...al nost
findi ng peace.
Before the serenity manifests,
she is jolted by the doorbell.
She | ooks at her watch...doesn't
seemright.
She gets up to open the door.
A MAN.

. MAN
Paul i na?

A vague nod.

MAN
(beat)
Ms. Bettencourt?

PAULI NA
Ms. Bettencourt.

He enters w thout invitation.
She is slightly taken aback by
hi s abrupt entrance, but doesn't
make it obvious. To her
surprise, there is another

man. He did notice her reaction.

The OTHER MAN enters too.
Doesn't say anyt hing.

Both [ ook |ike wolves, but not
in sheep's clothing. Some people
m ght construe this as getting
down to business.



MARKUS
Mar cus.
(shakes her hand;
t hen nonchal antly)
That's Anton.

She feels unconfortabl e having
shaken his hand; quietly w pes
it off on her sleeve.

Anton brushes past her, as if
being on the job neans there's
no tinme for social graces.

PAULI NA
(sonewher e between
a statenment and a
question)
You're fromthe paper.

The two nmen | ook at each ot her,
al nost surreptitiously, although
the gesture could be interpreted
as "obviously".

MARKUS
Yeah.
. _ (beat)
You wanna sit right there?
PAULI NA
| usually..
MARKUS
(poi nti ng)

Over there will be fine.

She is being forced to sit on
a couch on whi ch she never
finds hersel f.

. ~ PAULI NA
At first | wasn't sure if you would conme, and now you're a
bit early.

Paulina tries to settle in,
when. .

MARKUS
(gets the plura
versi on incorrect)
Anton may want to shoot sonme bl acks-and-whites.

Concerned, she inmediately
rises...



PAULI NA
| don't want any photos taken.
MARKUS
Not a problem
(beatl et)

Ant on?

Wth that sinple pronpt, Anton
i mredi at el y noves back, away
fromthe center of action.

PAULI NA
Where's the canera?

_ MARKUS
He won't be taking any photos.

Mar kus shoots Anton a furtive
| ook.

Hal f rising..

PAULI NA
Can | get you sonething to drink? Coffee?

_ MARKUS
Let's just get started. _
(trying a nicer
tack; false)
Shal I we?

Mar kus sets up the tape
recorder. Presses play.

He al so readi es a note pad.
MARKUS

| want you to cast your mnd back to the day of the alleged
i nci dent .

“PAULI NA

Oh, | thought you were going to ask me about some background.
Mar kus | ooks at Anton: al nost
caught .
MARKUS

['"mnot too worried about that right now because we know
you're not a stripper.

PAULI NA
How far back do you want ne to start?

_ MARKUS
You received a phone call.



Awar e of Anton oozing around
the living room behind her.

As the interview goes on, Anton
continues to place hinmself in
t hreat eni ng positions behind

her.
_ PAULI NA
That's right.
MARKUS
On what date?
PAULI NA
Oct ober 13t h.
. MARKUS :
And your nenory of this date is precise.
PAULI NA
Yes. | renenber it clearly.
MARKUS
Why?...other than for the alleged...
PAULI NA
Because it was the date the stock market went down.
_ MARKUS
Bl ack Monday. Wen it took a tunble.
PAULI NA
Yes.
MARKUS

(redirects) _
VWat was the general tenor of that conversation?

PAULI NA
Tenor ?

MARKUS
Strike that. What exactly did he say?

PAULI NA

He said he was staying in adjoining suites 239 and 241 at
t he Edgenont Ambassador. ..

MARKUS
How do you renenber that?

o _ PAULI NA
Those are fissile isotopes of plutonium



MARKUS
Par don?

PAULI NA
Those are the two variants of Plutoniumthat can sustain
chain reactions.

Mar kus shoots a | ook at Anton,
rai sing his eyebrows.

PAULI NA
That's how | renenbered...

MARKUS
_ (cuts her off)
Did you record the conversation?

PAULI NA
No. Should I have?

He | ooks up accusatorially.

MARKUS
That would be illegal.
(beat)
Did he inpart anything else?
PAULI NA

He said the docunentation was signed off with enendations,
wanted me to conme over and reviewit.

. . MARKUS .
" Docunent ati on was signed' was code for sonething el se.
PAULI NA
No.
' . MARKUS
Did he say anything el se?
PAULI NA

He nentioned that we woul d nmeet at the Charthouse
restaurant...at the floor |evel.

MARKUS
You nean ground | evel.
PAULI NA
Yes.
| MARKUS
At two o' clock in the norning.
PAULI NA

| didn't choose the tine.



MARKUS
Anyt h. ..

PAULI NA
| assuned he flewin late into town.

MARKUS
Assumed.

He wites that down.

_ MARKUS
Anyt hing el se?
PAULI NA
No.
MARKUS

So, in effect then, that was the end of the conversation and
t he phone call. Correct?

PAULI NA
Yes.

MARKUS
_ (statenent of fact) _
And you did not record that phone call or conversation

PAULI NA
No. You al ready asked ne that.

G ves a her a quick flash of

incredulity.
MARKUS
Then what ?
. PAULI NA
You nean right after?
MARKUS

No, we can fast-forward to the tine you arrive at the
Edgenont .

' PAULI NA
Right. | drove to the Edgenont Anb..

~ MARKUS
(as if catching her)
You drove yourself?

PAULI NA
No. I...

MARKUS
Took a cab?



PAULI NA
No. | took Lyft.

MARKUS
Li ke an Uber.
_ _ PAULI NA _
Li ke an Uber, but w thout the reputation.
MARKUS
Got cha!
~ PAULI NA
(slightly al arned)
Excuse ne?
MARKUS
(matter of fact)
| said 'l gotcha'.
PAULI NA
Oh. Ckay.
MARKUS
Proceed.
PAULI NA
| entered the hotel.
MARKUS
kay.
PAULI NA
And | went up to the room
. MARKUS .
Now, why did you go up to the room when he said..
_ _ (clarifying)
you said he said..
_ (beatlet)
...he was going to neet you in the restaurant?
~ PAULI NA
Oh. Let me backtrack a bit.
MARKUS
Pl ease do. WII| there be any additional backtracking?
PAULI NA
No.
MARKUS
(sotto voce, taking
not es)

Backt r acki ng.



PAULI NA
(nmore enphati c)
I\b ) . .
(beatlet, clarifying)
He texted ne to cone up. Said he wasn't ready to cone down
yet .

_ MARKUS
Because you had arrived early.
PAULI NA
No. | didn't arrive early. | arrived on tine.
MARKUS
In other words: not |ate.
PAULI NA
| received the text as | wal ked into the | obby.
_ MARKUS
Di d anyone el se see you there?
PAULI NA
In the | obby? Maybe the front desk clerk.
MARKUS
(asshol i sh)
Maybe.
(beat)
Anyone el se?
_ PAULI NA
It was two o' clock in the norning.
MARKUS
O course. | assune you took the el evator
PAULI NA
Yes.
MARKUS
Then what ?
PAULI NA
I knocked on the door...
MARKUS
Wait a mnute. Where were his people?
_ PAULI NA _
I don't know. Perhaps in the adjoining suites.
MARKUS

You nean the adjacent suites.



PAULI NA
Yes.
MARKUS
Go on..
PAULI NA _ _
He greeted ne at the door, invited nme in, nade ne a cocktail.
MARKUS

Do you think the cocktail was designed to inebriate you...an
attenpt to | oosen you up in any way?

_ PAULI NA

No. | don't think so.

MARKUS
Was he dri nki ng?

PAULI NA
| don't renenber.

MARKUS
Real | y?

PAULI NA

He may have already polished off a drink, because there was
an enpty tunbler by the TV. | don't really recall.

MARKUS
What happened after that?

PAULI NA
He mentioned ny work, how he liked it, got uP fromthe
arnchair couch and was heading toward a manila envel ope behind
me. As he wal ked past ne, he brushed up against ne...

MARKUS
On pur pose..
~ PAULI NA
| don't know. | don't think so. Maybe.

beat)
He swung around, grabbed ne, and maneuvered ne onto the bed.

Reliving the horror of that,
she is visibly upset and
unsettl ed.

MARKUS
Did you resist?

PAULI NA
| couldn't.



10.

MARKUS
Coul dn' t?
PAULI NA
| couldn't nove. | was nortified. | was frozen
MARKUS
Then what ?
PAULI NA
He ripped ny bl ouse open, and effectively proceeded..
_ MARKUS
Ef fectively.
PAULI NA
...proceeded to have his way...
_ MARKUS
Wt hout your consent.
PAULI NA
O course.
MARKUS
O course? How woul d he know that ?
PAULI NA

(shar peni ng)
How woul d he know what ?

_ MARKUS
That it wasn't consensual
PAULI NA . o .
Because a man shoul d know when a worman i s not participating.
MARKUS

Isn't it possible in the scenario you describe a woman nmay
not be as interested in the act as the man is, that it is
still consensual...that the man may interpret a |ack of
resi stance as consent, or that the worman nay wi sh to not
stop the act for the pleasure of her partner?

_ PAULI NA
Yes. It's possible. But that's not what hapFened here. That
may be reserved for a husband and wife, or lovers, or a clunsy
new rel ati onshi p.

. - mRKUS . -
Isn't this what this was: a clunsy new rel ati onshi p?

PAULI NA
No!
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_ MARKUS
So was it nore nmature?
PAULI NA
No!
_ _ MARKUS
Which was it, clunsy or mature?
PAULI NA
You're giving nme fal se choi ces.
MARKUS
Am | ?
PAULI NA
Yes. \Wat kinds of reporters are you?
MARKUS

Before we act on this, we have to determi ne the veracity of
Kour claim Surely you understand the gravity of the situation
ere, don't you?

PAULI NA
O course | do.

MARKUS
Do you truly?

PAULI NA
| know what happened to ne.

MARKUS

That's not what | am asking. You understand what you're asking
us to do here.

PAULI NA
O course.

MARKUS
I"'mnot so certain you are. If this goes to print, there
will be a chain of consequences unl eashed that affects
everyone involved and many ot hers beyond this. A perfect
storm of uni ntended consequences will be borne of this. And
| can say this with certainty: Life for you will never be
t he sane again.

PAULI NA
Excuse ne.

Vi sibly upset, she runs out of
t he room

Nonchal antly, he gets up



What do you think?

12.
MARKUS

Anton gives hima know ng | ook
and cl oses his eyes, pinching

t he bridge of his nose, rocking
hi s head.

MARKUS

That's what | was afraid of.

Paul i na? Wul d you pl ease

Her e.

VWhat's this?

Read it.

Do you believe nme?

W believe you.

Mar kus wal ks over to the hal | way
and calls out.

MARKUS

rejoin us?

After a bit of a delay, she re-
enters, treading over to where
she was sitting before.

The two wait until she is seated
to retake their positions.

MARKUS

Mar kus hands her a | arge packet

?flgocunents wrapped in a manil a
ol der.

Dabbi ng her eyes with a bal
of kl eenex. ..

PAULI NA
MARKUS

Wt hout opening it...
PAULI NA

Mar kus | ooks at Anton.

MARKUS

Satisfied, she opens the manila
fol der and begins reading the

t hi ck packet .

Markus sits there waiting with
intensity.



After a very |long beat..
PAULI NA

(slowly I ooks up,

realizing)

You're not with the paper, are you?

A beat .
The doorbell rings.
Al'l three react, surprised.

End of scene.

13.
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