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THE CLERK

Softly, we hear a steam
| oconotive in the distance
fadi ng away.

A lonely clerk sits at a smal |
tabl e, stanping docunents.

He | ooks at his watch, then
| ooks around [for his
boss] ... paranoid.

He gets up, approaches the
audi ence.

As if letting themin on a
secret. ..

CLERK

If you're thinking here is nothing
but a lowy clerk, you would be right.

(beat)
Ending up as a clerk was not ny dream
of course, but life has a way of
surprising you. We're |ike bowing
pi ns. Sone of us get knocked over;
others remain standing. | guess life
is under no obligation to bow a
perfect gane.

A qui ck gl ance off-stage.

CLERK ( CONT' D)
The job is adequate, but its difficult
to get pronoted. It's thankless. If
peopl e thank you, they are not really
t hanki ng you personally...it's like
they' re maki ng a down paynent for
sone future event.

Looks around.

He spies a child' s shoe at the
edge of the stage, picks it
up...then holds it up for
everyone to see.

CLERK ( CONT' D)
Anyone mssing a child' s shoe?
(beat)
f)

No 7

(beat)
It nmust be someone fromthe | ast
group of passengers.



2.

He wal ks back over to his smal
table and puts it in a

conspi cuous corner nearest the
audi ence.

CLERK ( CONT' D)
You'll let me know if you see ny
boss returning, won't you? He could
come back from over there.
(dramatic, going for

t he | aughs)

O, fromover there.
(dramatic)

O, from back there.
(beat)

He doesn't like it when | talk to
you passengers.

(beat)
You m ght have seen himearlier...the
one with the sour face and those
gl asses which make himlook like a
stingy accountant.

(beat)
Have you seen his wife? O course
you haven't. But you know what ? |
have a sneaki ng suspicion we all can
paint that troubling picture. He has
a way of | ooking at people through
his eyebrows. And a habit of being
t here one m nute, hanging over your
shoul der, and then di sappearing the
next .

He hears a noi se of fstage.

CLERK ( CONT' D)
What was that? Did you hear that?

He qui ckly makes his way back
over to his desk, sits down,

| ooking left and right, ready
to ook Iike he's working.
Once he feels safe again, like
a hesitant turtle he slowy
makes his way back to the

audi ence.

CLERK ( CONT' D)

I thought he m ght be back.
(beat)

I'"msorry about the wait. The next
train should be com ng al ong soon. |
know they're in a hurry to get you
on the train...on your journey. It's
rare they aren't punctual. |'msure
that's why ny boss has left...to
check on the hol dup.

( MORE)



CLERK ( CONT' D)

(beat)
| don't think he's a bad person.

(beatl et)
My nother used to say | always see
t he best in people. She also said
I"mvery loyal, which really is just
a nice way of saying I'ma "useful
idiot", isn't it?

Awkwar d pause, as he waits for
a reaction fromthe audi ence.

CLERK ( CONT' D)

The truth is, once | get you on the
next train, | get to go honme. You
see, there is this girl I'minterested
in. She's very pretty, and cones
froma very well-to-do famly. But,
there's this really good-| ooking,
wel | - heel ed gentl eman who has been
courting her...for a year! She was
ki nd enough to grant nme an audi ence,
SO you can imagine...l can't afford
to mess this up. This is ny one chance
to find happiness in this world.
Isn't that what we are all trying to
do? But what is a nmere clerk to do
wth agirl like this? I want to win
her heart, of course, but |I'm
i nexperienced in these ways. But,
|'ve got two ideas...like two marbles
rolling around in ny head.

(bri ght ens)
Maybe you can hel p ne. Maybe you can
hel p me deci de which idea is best.

CGoes back over to his table
and grabs his lunch and fl ask.

CLERK ( CONT' D)
| grewup in a small town. Very
provincial. We're very different...you
and nme. You are all so sophisticated
conpared to sonmeone like nme...and so
patient! Even soneone in ny lowy
station can appreciate your value to
society.

Returns to his lunch box to
retrieve a cloth napkin and
w pe his nouth.

CLERK ( CONT' D)
My apol ogies, ny nother told me that
if I ever went to the big city that
( MORE)



CLERK ( CONT' D)

| should not speak with nmy nmouth
full. But | don't know what to do. |
want to do both...eat...and talk.

(beatl et)
W have very limted tine in this
worl d. Right? Sonme people have told
me I'Il have a very long life. It's
a wonder how a bunch of cards and a
[ine in your palmcan say all that.
Then there are others who tell you
that life is short. Well, which is
it? Long or short? So, please forgive
me if | talk and eat at the same
time. You could say I'm..what do
you call it?...hedging nmy bet? |
feel like | need to pack two |ives
into one. Do you ever feel l|ike that?
Life is strange isn't it? There's
got to be nore to life than being a
clerk and chasing a girl, but I
haven't the faintest of what that
would be. 1've got a little tine
left to figure it out. Hey, maybe
you have already figured it out.

(1 ooks out to the

audi ence)

(beat)
| already know what | won't do.

(beat)
You want to know?

(again, awaiting their

approval ; counts

with his finger)
I know I won't discover a new vacci ne.
I know | will never pilot an airplane.
And | know I won't invent a new
ki t chen appl i ance.

No?

(sad)
Maybe getting that girl is the biggest
thing "Il ever do in this world.

(realizing the poverty
of that remark)
What if that were true?
(beat, sheer delight)
Wul dn't that be great?

If laughter, wait,
a noi se off stage.
CLERK ( CONT' D)

That's not himcomng back is it?
( MORE)

t hen. ..



CLERK ( CONT' D)
(beat)
He kind of scares me, if you can't
already tell. He's very strict. He

doesn't really like nme. | made the
m st ake of telling himabout ny plans
with Ariel...that's her nanme...Ariel

wth the pretty hair...and he poo-
pooed the idea...practically
spitting...said | didn't have a chance
in hell...that I'm dooned to fail
(1 ooks of f-stage)
Thanks for the confidence boost.
(back)
| guess that's what you get when you
try to confide in other people. My
not her al ways said that "You deserve
t he abuse you seek." | only reached
out to himbecause | was trying to
connect with himon a human

Ievel...after_all, we're at work so
nych of our |IV€S: It was a
m stake...l knowit now I'IIl be

honest: it shook ny confidence, and
this dark feeling hasn't yet quite
f aded.

He | ooks around, checking in
the wwngs to see if his boss
IS com ng.

CLERK ( CONT' D)
(shakes hi s head)
I think we're safe.

(beat)
I"mthinking I want to take her to
the opera. | personally could not

care | ess about warbling sopranos.
But she's sophisticated, so |I expect
that is what she would |ike. Four
hours of opera is a small sacrifice

for a potential lifetinme of happiness,
isn"t it?

(beatl et)
The things we do for |ove.

(beat)

My nother died a few years ago, and
so | nmoved to the city to live with
ny uncle. He's known nme for his entire
[ife...what am | saying...he's known

me for ny entire life. | don't know
why nmy nother insisted | live with
him | can live on ny own, despite
what they all say. | would rather

l'ive i ndependently.
( MORE)



CLERK ( CONT' D)

| don't know how this could work out
with Ariel if she took ny hand in
marriage. Al of us living under the
sane roof...there would be no privacy.

(beat)
Oh, the other thing | could do is
take her to the lake. Kind of like
one of those French paintings...you
know t he guy who uses little dabs to
make his paintings. We could have a
nice picnic by the | ake, with
sandwi ches and an inexpensive bottle
of wne...last year's. W can |ay
out on a blanket in the sun and
outline the passing clouds. And we
could watch the sail boats.

(seized by an idea)

That's it! | should take her sailing.
| mean, | wouldn't be sailing the
boat nyself, I'mnot a mariner...but

hire one to take us out on the | ake.
We could | ook at that huge mansion
on the island. W coul d dream about
what it would be like to live in a
pl ace like that.

(beat)
I"mgetting ahead of nyself. | stil
need to save up a lot of noney for
the opera or the sail boat. The other
suitor doesn't have these kinds of
worries. I'"'mtold he inherited a
fortune. So, he could do just about
anything with her, for her...to her.

He i magi nes sonet hing dark or
sonet hi ng he wi shes he could
do to her.

CLERK ( CONT' D)
Whi ch one do you think I should do?
Whi ch do you think would win her
heart nore? The opera or the picnic

by the | ake?
(waits, snaps his
fingers)

You're right. The picnic by the | ake
is much better. That makes ne breathe
nore easily, knowing | nade a good
deci si on. Thank you.

About to turn...he turns back.
CLERK ( CONT' D)

| have a small confession to nmake.
( MORE)



CLERK ( CONT' D)
Truth be told, I already went on the
outing with her, and you were right:
the picnic by the | ake was the better
idea. W& both had a wonderful tine.
So, another set of passengers hel ped

nme nake the best choice. | hadn't
been so sure...let ne explain.
(beat)

A week after our wonderful outing, |
went back to call on her again, but
she wasn't there. The fam |y vani shed
one night...so I"'mtold. None of the

nei ghbors coul d say where. | just
hope | didn't have anything to do
with her leaving. | don't think her

fam |y approved of our courtship.
(beat, introspective)

Sonmeone nmentioned they m ght have

fallen on hard tines.

A train can be heard approaching
in the far distance.

CLERK ( CONT' D)
That sound is good news!
(cl asps his hands)
No nore waiting.
(rubs his hands)
You finally get to travel to that
new t erm nus.

Music faintly fades in.

CLERK ( CONT' D)
It's getting a bit chilly, isn't it?
The sun casting such a | ong shadow
now. Brrr.

He anbl es over to his table,

| eaf s t hrough sone papers,

puts his finger on a spot.
Careful |y unfol ding and putting
on his circular wre-rimed

H mm er gl asses, he cranes his
neck intoread it.

CLERK ( CONT' D)
Yehude Garrai.

He wal ks over to the office
door in the back, reaches

i nside, has his coat in hand,
and puts it on as he nakes his
way back to the table.



It now becones apparent his
coat is enblazoned with a red
arm band and bl ack swasti ka on
white circle.

CLERK ( CONT' D)

Yehude Garr ai .

(pause)
You' re next. Please step forward.

(pause)
| know you' re here sonewhere, because
your name is on this manifest.

(pause)
You wouldn't want to miss your train,
woul d you?

(beat, to the audience)
I wish you all a safe trip to
Ther esi enst adt or whatever is your
final destination.

(beat, he grabs the

shoe fromthe table)
Per haps one of you could kindly take
this shoe with you and return it to
its rightful owner. A child nust be
mssing it terribly.

(beat)
Oh...if you ever happen to run into
an Ariel Sonnenschein...please tel
her I"mstill thinking of her.

The tabl eau freezes with him
hol di ng out the shoe. The nusic
plays for a while and then is
overtaken by the sound of a
terrifying |l oconotive blasting

by.

The lights dimvery slowy on
this tableau as the sound of
the train dies away.

Curtain.
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